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Ibrahimi Collection
The Memory of Iraqi Fine Art 

by Dr. Balasim Mohammed Jassam

Introduction:

The recorded history of art management in 
Iraq was limited to exhibition halls or places and 
gatherings that determined the framework of 
circulation for Iraqi art, and these means remain 
to this day determining the course of art and its 
historical memory. This situation ended with the 
closure of the largest percentage of art spaces, art 
management folding with them. Therefore, we do 
not have a real archive of our artistic production 
except what is preserved by some collectors 
of artworks inside homes and at the level of 
individuals; we did not have a real archive except 
for newspaper memories and impressions of some 
artists and art critics in determining the references 
of the artwork and its history.

Obviously, art management changed just as 
art itself changed, after management became 

one of the cognitive sciences that determine the 
paths, trends, popularity, and appreciation of 
art. Art circulation is no longer a mere process of 
organizing and displaying exhibits in order to reveal 
their context or a matter of places with specific 
characteristics that exist for certain reasons and 
are subject to economic pressures that disappear 
when these reasons disappear. Art management 
now has its own cultural program and practical, 
scientific, and economic commitment that defines 
the memory of art in its presence within the 
joints of life, and it is a mission that falls within 
the priorities of the art world. In other words, it 
has tools and media that change according to new 
needs through a set of questions related to time, 
place, artistic type and taste to become a painting 
upon which the history of art and its presence is 
written.
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Project Structure:

Since the 1990s, Hasanain Al-Ibrahimy embarked 
on his project to collect artworks scattered across 
private and public houses and exhibitions of Iraqi 
art in Baghdad. The project began by selecting 
samples belonging to different generations and 
styles. It was a summary of experiments proposed 
by artists under theoretical foundations that relied 
on a dual culture: heritage and modernity, which 
was prevalent at the time. The idea of establishing 
the collection was based on a foundation based on 
identifying good art, which is of course a difficult 
task that requires critical standards, selected from 
a large mixture of works by a number of artists 
who have produced since the founding of modern 
Iraqi art in the 1930s, and other important pieces 
of art and others that have not taken their place 
in the history of Iraqi art, or are culturally defined 
within contemporary critical standards.

Therefore, any review of this collection today, 
we will find it based on multiple spaces for 
individuals who have become important,  a job 
description that suits the taste of the era in which 
we live.

Accordingly, the collection has adopted basic 

principles since its establishment, the first of 
which is a documentary approach to the archival 
pile, verifying it and re-arranging it temporally 
and spatially. A database was established for each 
artist, and an effort was made to enter the world of 
artistic circulation by adopting some experiences 
in this field.

But the problem was in how to define and 
choose the artwork, whether it has aesthetic value 
or is a mere number amid an artistic space of 
lesser value. The project managers were keen to 
implement the principle of election with which it 
was possible to show representation of Iraqi art 
in its entirety, then historical standardization and 
keenness on documentation, contemplation of the 
general recorded history of the names of artists 
who have their pioneering and media presence, 
and striving keenly on the aspect related to the 
production of the work within the art philosophy 
and criticism in one package.

Media:

Today we live in a very complex world at the 
heart of a system called ‘the age of information 
and communication’, surrounded by a group of 
historical transformations in a non-sequential 
movement: the emergence of public space and 
the increasing role of public opinion, the creation 
of systems for collecting news and storing it in 
information banks, the birth of a special industry 
for information media and its superiority over 
the classical industry. Although this enhances a 
complex system that must have important means 
and a great influence on the methods of managing 
art, the Ibrahimi Collection sought the principle 
of promoting artistic works based on uniqueness 
in historical value and reliance on the connection 
between the factors of creativity and circulation.

For this, it has prepared spaces for media 
management and the tendency to employ it in 
the artistic field and establish a relationship 
between the artist and the audience. Both aim 
at knowledge and insight and strive to achieve 
cultural dissemination through communication, 
providing an environment that embraces these 
goals and a media visual culture at the same time. 

It is impossible to imagine a culture without 
communication and no art without media, and 
thus cultures and arts meet through institutional 
management. Therefore, websites were created 
for works and classified in response to the 
developments in communications technology to 
serve publishing strategies in multiple languages, 
and opened the way for social and aesthetic 
communication for different cultures. It is a 
space that helps establish new virtual groups 
that inhabit the digital memory that a group of 
specialists contributed to managing and providing 
information, pictures and videos, to support 
an archive based on the history of Iraqi art  and 
criticism, a database, and a large library.
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Artistic circulation:

We must admit that the history of Iraqi art has 
lacked effective methods to establish its presence 
in the art world and its institutions. There has been 
little focus on studying how Iraqi art exists within 
society, how it is consumed, or how it engages 
with audiences. The theoretical impact of Iraqi 
art has been weak in terms of its circulation. The 
modern field of study that analyzes the processes 
of production and consumption has not been 
sufficiently applied. A more systematic approach 
is needed to attract attention and promote deeper 
engagement with Iraqi art.

On the historical level, the field of circulation in 
Iraqi art remained based on a limited environment, 
and the reasons for this situation are mostly 
administrative, and therefore the development of 
individual initiatives in the field of culture faced 
obstacles that reduced the chances of survival 
and growth of private projects. For this reason, 
Ibrahimi Collection sought to reconsider this 
historical topic in two parts: the first is the study 
of art in its circulation aspect, and the second is 
related to this use and subordinate to it, such as 
communication, reception, management, and then 

cultural exchange processes. Ibrahimi Collection 
began to contact Arab and international art centers 
to maintain awareness of Iraqi art, by providing 
and developing information sources, given their 
increasing importance, whether for artworks or 
the memory of Iraqi art. 

Archive and documentation activities were 
mostly linked to modern digital technologies 
and paper documentation; most importantly, 
they provided extensive databases containing 
information about Iraqi art and artists, including: 
documentation of artworks associated with the 
artist’s name and signature, then working to 
provide expert technical cadres to track and 
monitor artists’ works and the development of 
their performance, which practically facilitated the 
detection of art forgery. Another thing, the project 
managers found that there is a big difference 
between collecting as a goal and sorting and true 
representation of Iraqi art, and the nature of the 
collections was always being reconsidered and 
their artistic paths were determined, which are 
concerned with contemporary artistic reception, 
so the focus was on preserving the works of 

the early pioneers and the contemporary and 
young generations that remained outside of 
documentation and circulation; I do not want to 
present the details of what the collection contains, 
its sequence, methods and trends, but pointing out 
the great diversity in its joints and its importance 
leads to the true representation of the works not 
only at the level of drawing, but also extending to 
Iraqi sculpture and reaching the sculptural pieces 
produced by generations in multiple styles, then 
the sculptures that are known in practice as being 
distinct. Therefore, the sculptural works in the 
project are based on the same context that defines 
their features and value in Iraqi art, whether in the 
big names of sculptors or the new generations that 
proposed sculptural complexes that have their 
presence in contemporary sculpture art.
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Saad Shaker  (1935 - 2005)
Baghdad, 1974
Glazed Ceramic Mural (151 Pieces),  232 x 365 cm
Stamped in Mid

As for ceramics, it took its place with murals 
or artistic pieces produced by Iraqi artists and 
ceramists since the founding of this art until today, 
a large part of which are works by pioneers of Iraqi 
ceramics and innovators from later generations.
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An Iraqi academic, critic, author, and artist. He obtained a diploma 
in Graphic Art and Arabic Calligraphy from the Institute of Fine 
Arts in Baghdad, graduated from the College of Fine Arts - 
University of Baghdad and holds a BA in Graphic Art, obtained 
a master’s degree in fine arts and earned a Ph.D. in philosophy. 
He began his work as a designer, calligrapher, and painter in the 
media and journalistic field. He participated in editing, issuance 
and design of many newspapers and magazines in Iraqi during 
his career, he set up the “Adad Print Design” studio with other 
artists, established the “Ikal Printing and Design” printing press, 
and a graphic studio and a computer center at the College of Fine 
Arts in Baghdad.

He taught at the Institute of Fine Arts in Baghdad, the Academy 
of Fine Arts in Baghdad, the College of Jerusalem in Amman, Al-
Ahliyya Amman University, and Yarmouk University in Amman, as 
a professor and supervisor of many postgraduate theses. Also, he 
authored many books about his field of specialization. For more 
information about the artist’s experience, please visit the artist’s 
page at the Ibrahimi Collection`s website.




