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The dialectic of globalization and the Fine art

From the beginning of the 21st century, the technological and communications revolution has
changed the world and start undermining the foundations of economy, trade, business, social
relations, culture, methods of education, knowledge acquisition, exchange of experience, media
and everything. The term globalization is crystallized as a living reality of the entire human life.

The impact of this tsunami of the information-technology appeared to be beyond the limits of
expectations and imaginations, where we still cannot predict the future impact that will result from
it. All the limits and rules set by the 20th century have changed and shook the foundations of
culture, knowledge, life and values in all existing societies. The feeling of the time factor is
shortening in a steady way because of the information space, as the human time is filled with a
huge amount of audio-visual and written texts that invade his mind and senses every day through
the means of social media, the Internet and their applications, which expand and grow horizontally
and vertically every day that keeps us not only busy but overwhelmed. This informational and
Knowledge gain may be equivalent to many multiplication of what was acquired by the human
mind consciousness or sub consciousness in the twentieth century, and does not compare with
what was obtained by the educated person in the nineteenth century and before.

Psychologists, psychiatrists, analysts and sociologists are preoccupied with the analysis and
conclusion of the implications of the above and stand confused at social, community and individual
phenomena and symptoms and diseases appearing successively. Experts predict that a change,
that may be important, has begun on the psyche of the individual, which will be reflected on
societies that humanity has never experienced in its history.

But yet the strangest thing appeared is that many people still live in the age of globalization with a
classic taste, and civilized societies still invest in museums and in acquiring the creative works of
classical and contemporary art, in addition to music and cinema, While the paper press, the novel
and the poetry for example are declining, These literatures seems are losing their status
significantly compared to what it was in the twentieth century as the modern man wants what is
visible ,audible, and texts written in brief as a result of changing human mood, the mood that is
instinctively searching for all new, strange and amazing and became under the pressure of
complications of life, the stream of information and the pressure of the abnormal consumer style
looking for leisure, the seriousness has begun to decay in the new generations and human being
are tending to lean more towards tameness and comfort, and man’s patience and endurance have
become less, and he became more hurried, and what is interesting here the consumer character
and greedy behavior that has no limits. The trend and values of the market have become
dominant.

In light of this acceleration, the tyranny of market language and the shift in taste and knowledge
pumping we have been seeing since the beginning of the 21st century, it may be useful to ask the
question "Where does the Iraqi fine art stand from all this?" And can the Iraqi artist frame his
creativity with these challenges and create a serious and influential dialogue with the public? Then
are the tools currently used on the Iraqi fine arts scene contemporary enough to compete globally
with the art market and it circulation? And is there a theoretical and intellectual awareness that can
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provide a roadmap to the Iraqi artist to take the initiative and compete in the broad global space
today?

I will not talk about the role of “Concerned Iragi governmental institutes” for reasons known to
everyone!! But rather to focus on the private sector, non-governmental organizations, civil society
organizations, the press and T.V satellite channels, which are supposed to present creative Iraqi
products, and even contribute to the support of Creative. Let us ask how the artist himself or the
galleries and exhibition halls and perhaps art groups handle the tools of publishing, information and
communication and improve their communication with customers who may appreciate their work to
have the place it deserves hanged on the walls of the salon, halls and offices and houses?

Yes, this is not only the responsibility of the artist, but the responsibility of galleries and exhibition
halls interested in marketing the work of artists, but in the absence of these important tools, what
can the artist do, except useless isolation that does not provide solutions as much as it creates
more problems and obstacles.

These are just ideas, that |1 do not claim to be unique, but through my knowledge in three fields
(medicine, business management and fine art) |1 have been working in, in and out of Iraq for three
decades, perhaps | have been given the chance to compare with each, and drawing out
perceptions that may not be available to specialists in one or two fields. In light of my experience
and daily living in these fields and the research of their details.

Asking some questions in the desire to enrich the discussion and dialogue, and shed light on the
current major challenges experienced by the fine art in Irag and may be whole Arab world, where |
find that the value of dialogue lies in its ability to raise a cause and subject it to serous and
constructive discussion, as a first step to find solutions and then develop mechanisms to implement
them.
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