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Abstract

In the twentieth century a new stream calls for
constructing a special style by metaphor letters working on
displacing them from its past and reference and system to
another area which works in art. It found a space for theory
writing and criticizing so it extended to different divisions and
then enlarged until it took a position forming a stream named
Calligraphy .

Some patterns have been extended inside this system, even
some of its founders established an invisible knowledge once
related to Arab linguistic and tongue inheritance , others related
to the religious belief. Those shapes were projected to an
integration between certain icons and abstract forms, so in front
of this research in this system may dispose to scientific
knowledge in approach , touching to what art may can do to the
man and his surroundings, without being to the subject as
(Calligraphy ) any performance and style dominance.

This research tries to read the features of variety and
sources which were concealed in many positions foe the sake of
adjacent meditations of letters and not to uncover the letter
itself.

Chapter one includes the research problem, its importance,
the need for it , its target is designed to find out the following:

1- controlled reference in metaphorical system for the
calligraphic portrait.

2- The power working letter in painting.

3- The construction of calligraphic portrait and its variation
style.

On the other hand chapter two contains the theoretical
work in three topics as the following:

1- Theme number one covers:
A- Metaphor.
B- Abstract.

2- Theme number two embodies:
A- Historical root to the letter from speaking to writing.
B- Cultural transformation and to name thing.



C- Social activity for writing.
D- Transformation to record.
3- Theme number three contains:
A- Working mechanism of lettering between language
and painting.
B- The letter between picture and voice.
C- Literary dialogue and  collection  dialogue
(Transformation in the calligraphic portrait).
D- The letter from language to painting.

And achieved in chapter three the research procedures
starting with the artistic works (community research) and
followed an objective way to choose a sample which included
(15) fifteen artist and (15) and fifteen artistic works..

Put under analization according to analytical positivistic
method reaching the important deducted results which
accomplished the research aims as it requested.

The conclusions which came out of the study and represent
the following:

1- The common modul in calligraphy built on group of

references:
A- Calligraphic diagnosis which is nearby the Arabic
Calligraphy.

B- Environmental reference.
C- The reference is depended on activating a trace.

Then reference represent its variety a base which relied on
it the visual accomplishment by using the letter.

2- References varies according to a recommended moulds
to the construction of script collection and metaphorical
mechanism which represents environmental, cultural,
historical and folkore reference as important support to
ensure the identity of calligraphic portrait.

3- Calligraphic labor works according to context controls
the letter working system on the surface of visual
accomplishment which is:



A- Works depends on modern technigues to bring out Arabic

calligraphic in a novel style according to its standards and
bases and laws.

B- Works deviates from bases and standards towards

modernization and invention.

C- Works contain terms, sentences and calligraphic structure.
D- Works inspires from calligraphic and lettering relation

4-

ship without concerning the meaning.

Calligraphic occurs in some sides of it under the script
authority and can not get away from language mechanism
of which made it close to locking state.

Script closes and being metaphor units if the script were
readable and it multiples and gets away from beauty and
expression readings if the letter were out of reading
circle.

When the letter works as forming metaphor treated by
performance differs from its reading system by activated
transformational agent forming a national , patriotic and
local identity.

The letter works on the surface of a creative
accomplishment according to performance style and
program which the artistic experience works on it, as it
varies due to the varieties of these manners .

Whenever the calligraphic portraits get away from the
authority of reading they were more creativenesses and
near by originality (making the experience original).
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