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Abstract

Iraqi Modern Art had Exposure for many of the changes on the level of
styles and diverse artistic genres that appeared various stages of time
since the emergence modern art in Irag in the forties of the twentieth
century in the works and Exhibitions of (Society of Friends of Art) and
then followed by a shift towards the emergence of groups of art in the
early fifties, as in group (pioneer) in 1950 and the group of (Baghdad of
Modern Art) in 1951, which introduced diverse styles such as
Expressionism and Cubism, as well as the fields of painting, sculpture,
ceramics and design of the label, then followed this art form shift last
about the sixties, where the trend towards new forms and experimenting
with new materials as was the case in the works and activities of the
group (innovators) and (New Vision), where the back of the tendency
towards rebellion against the aesthetic values prevailing in the previous
decade and the transition from the objective forms towards abstraction,
experimenting with materials non-conventional as well as the use of
collage and assemblage, in addition to these changes in the styles and
techniques, these Art groups has established a culture of artistic visual in
the community and activating the circulation of this modern form of art,
combined with the shape of traditional cultural and heritage within the
community, this modern form of art have been also activated in the
seventies through covering areas as diverse as an area of the press in
various forms of the most important illustrations and directed both to
children or adults, as well as caricature until this day, and through these
transformations and the diversity of the contemporary art movement in
Iraq, the research is trying to monitor the transformations and its nature of
the experience of one artist, specifically in the experience of the artist
(Talib Mekki) and research finds importance as a study is the first of its
kind in dealing with experience in all its forms and their gender, for this
artist who participated in the artistic movement of Irag since the late
fifties of the twentieth century to the present day, research problem has
focused a set of questions raised by the researcher on the subject of
research: Has there been an experience artist (Talib Mekki) a shift in the
formal and stylistic formulations? What area of experimentation and
diversity in the work of the artist ? What are the main artistic genres in
which the artist employed by the technical achievements? What are the
main materials handled by the artist in completing its work? What are the
main vocabulary of form that has a clear presence in his art? The
objective of this research is to detect transformation of shape in the
work of the artist Talib Mekki, research consists of of four chapters,
which included the first chapter of the methodological framework for
research and which consists of the research problem and its importance
and need for and purpose of this study was to note all the above, add to
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determine the terms and previous studies, Chapter Il guarantees the
theoretical framework of research, which consisted of four sections are as
follows :1. Section I: This included a section discussing the concept of
transformation, where the review of some of the philosophical definitions
of the concept of transformation towards a brief discussion of institutions
as well as the shift in the structure of the artwork as well as in the formal
shift in the work of the artist and its terms of reference in general.
2. Section two: and which was devoted to discussing the concept of
shape, which reviews this topic concept and definition of form in general,
and the art form in particular, said ratings format and types, elements or
components, with examples of multiple photographers of works of art
variedintimeandplace.

3. Section I1I: This section was devoted to review the schools and
methods of modern European art from Impressionism to Surrealism and
down, so as to affiliation, research sample (the artist called Makki) to
some of the methods of modern European art. 4. Section IV: This section
includes a biography of the artist TALIB Makki, the theoretical
framework Has resulted in of several indicators, including: The
phenomenon of transformation is a phenomenon associated with each
vocabulary, shapes, and other phenomena in life, as it affects the
transition elements of change and changing phenomenon, whether
physicalorintellectual.

The shift was either a partial shift affects any part or section of a certain
element of the phenomenon, or be radically transformed and changed the
whole layout of the components of a particular format to a different
time. The source of the detected shift in the art by the way, either in the
visual arts or in such arts Fine arts such as music audio. Transformations
experienced by the art form have a mutual link between the environment
and foster various Mwtheradtha vocabulary, between the artist and
productformsofart.

Visual art form consists of elements: (material, line, color, space, texture)
In addition to the item semantic (content) of thought, which shows that
either clear, or suggestively and symbolic depending on installation art
forms in the artwork. The third chapter includes procedures for the
research, which represents the analysis of the research sample, which
included (47) a model of various stages in the experience of the artist
Talib Makki, which represent transitions formal and stylistic and also at
the level of art gender, where the sample included painting, sculpture,
illustrations and caricature, The researcher used the analytical method
descriptive as a method to analyze the sample to suit the data search in
addition to the use of form analysis that had been derived axes of the
indicators of the theoretical framework as well as the questionnaire as a
research tool, which included fourth and final chapter on the search
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results and conclusions, The results of research on several levels or axes:
the first : On the formal level of the individual, 1I: on the composition,
Third: at the level of style, IV: On the gender level, technical, has been
counting repeat appearances in each of these axes, and then mentioned
transformations and the nature of this shift, such as: At the level of a
single formal and transformations: the individual human occupied the
first rank equally with innovative forms in a repeat appearance in the
work of the artist Talib Makki, which occupied 27%, were occupied by
female forms at a rate of 16%.the shape of women in the work of the
artist with multiple processors, whether formal or technical, there have
been a woman naked beautiful and attractive physically huge as in the
models (15, 25.26), or in older women them concealed with features
sharp geometric looming about the recipient, as in the models (27.33, 43),
(see Annex 1), or in the abstract qualities of each female are not related to
the mass of engineering as the alias of it, part of the creative forms, as in
the models (5.6, 7, 42.44), diversity as the emergence of forms of sexual
mutilation between drawing and sculpture. The second axis was the most
importantresultsasfollows

An occupied configuration rhythmic ranked first in a repeat appearance,
where he held a large proportion is 84%, which is divided into three
forms: (central), which is the most commonly used by 29% and is divided
in turn into three forms, namely: (vertical, horizontal and diagonal)
was diversity of the artist to use these forms to varying degrees in his
sculptures and paintings, as in the models (1.3, 5, 6.7, 8, 9, 12, 13.14, 15,
17.20, 21, 25.26, 27.28, 29, 30.32, 33, 36, 39, 42.43, 44, 45.46), followed
by the central configuration in the frequency of use, the configuration of
the Central by 21%, as in the models (2, 16.19 , 24, 34.35, 37, 38.40, 41),
followed by polar configuration by only 1%, the model (11). The results
ofthethirdaxisasfollows:

1 occupied the method (expressive) ranked first in a repeat appearance in
the work of the artist talib Makki, where he served 44%, in sexy painting
and sculpture, as in the models (1.3, 7, 10.12, 14, 16, 24, 25.26, 27.28, 30,
33, 34, 35.38, 43, 46.47) and noting the changes the shape into the style
the same in structure pro forma for the individual with diversified forms
between the architecture of the forms, as in the models (3.7, 10, 12, 30,
33.34, 35, 38.47), and the structure of free and curved forms, as in the
models (13, 14.16, 24, 25.26, 27, 28.43, 46), as well as the amount of
reduction and deletion, in front of the amount of exaggeration and
modification parts in shapes, in addition to changes within the species
form of painting, sculpture, caricature, as well as in the illustrations.
2 occupied the method (abstract) is the second to appear where he served
36%, has emerged two types are abstract geometric (regular, irregular)
and stripped lyric or free, has included the following models (5, 6.8, 9,
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11.17, 18.23, 31, 36.37, 39, 40.41, 42, 44.45), and these models have seen
shifts in the formal structure within the same method. Finally, came the
most important results of the fourth axis as follows: A finished drawing,
gender ranked first in the number of repeat appearances in the work of the
artist called Makki, where he served 70% in the models (4, 9.13 28.30,
31, 33, 34, 35.37 42.4447), has taken place on this models and partial
shifts Faculty at the level of individual form and composition and
technique, as well as partial shifts at the level of gender caricature
drawing, and illustration. 2 occupied the genus Sculpture second 29% of
the work of the artist as in the models (1.2, 3, 58.10, 11, 12.29, 32, 36.43)
have seen these models shifts macro and micro level individual formaland
trainingandtechnique.

The researcher in the light of the results to several conclusions, among
which was: 1. The artist called multi-Makki and experimentation in the
forms of art through the diversity of production and transformation
between the races, as well as other technical transformation in multiple
techniques, which included the production in the fields of painting,
sculpture, illustrations and cartoon Ilustration. 2. This amount of
diversification and transformation of formal checks the possibility of
imaginary ground for a variety of formats and generate multiple, as well
as the possibility of professionalism and knowledge to be able to
experience more of the field of art, sex and experimenting with various
materials and techniques. 3. In addition to the privacy of technical
excellence, inherent in every field of art and thus affect the output of the
art form, there was in some of the student movement Makki or a leak in
the characteristics or form processors from sculpture to drawing,
The researcher also presented a number of recommendations and
proposals in the light of consideration.
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