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Department of Fine Arts, one of the most
inportand oificial technical Instifubions ai
the Iragl Minisiry of Culture, established
shnce 1972, after great eforts exerted by
the late aetist Mizar Salim, who was B3
firsd duector-gensral, fo cha £y shieciure
and establishment, has made great
achibevements during ifs kong jommey. 1§
was the only reference snd institution
thal deals and wilerscd wiih plastic &,
and sponsors the experences of lragl
artlsd. Direclor generals who respectively
fock charge of the Department are
. Mizar Salim lemail Shaikhli, Meuri
Al Rawi [agenty), Layla Atar, Amer
Obeidi, Riyadh Salem and Mukhalad
Al Mubbier Afer 2003, Ehis porsl was
sswmed By Dr. Abbas Jower, Hussein
AN Haral Habib Al-Disabiir, Felah Al-dni,
babmouwd Aswad Al-Qaraghull, Jamal
Al-Atabd and now Dv. Shafeg al-Mabksdi,
an cademician ard atis! The Nalional
Miggeum of Modermn Art i an important
section in the Depariment of Fine Asts
M ihe Ministry of Culbare. Il inchades
thousands of artworks:  paintings,
scuiplures,  ceramics, calligaphy
and graphlc aris, which represent the
majority of experiences of lragi artiaty
in all generations Unfortunately, most of
these works were looted during the US
oCoupation in 2003 ned fo mentlon the
destruction of the musenm bailding. a
phase which was then called aThis is for
Historys [Saddam Center for the Aris)
Aboul this imcident and other delails,
artist All Duleimd \Director of the Nalicnal
Mussum of Modem A, talked saying s
Belore tha revolulion of July 14%h | 1958,
fhe Iragl Museum of Anthquities played a
substantial role in encouraging the art
movemant in Irsg. After retwindng from
3 schnlific misslon 1o Lendos | artial
Akram  Shukri, a8 (e direcion of the
aboralory, was asked to ghoe opinion
about imtemational art exhibZions. Thus,

Editor-in-chief

e sharted caganmizing o cobection of artworks
io participale in Caro axhibfion in 1343 and
anolhes is the UNESCO exhibition in Beiruf, ARer
receiving his fellowship. he recelved a grant
from Lisbon- based Guibeniiam  Infernational
Foundalion for the conslruction of the Nationad
Mussvim of Modern Al He was the first direclior
of the museum When did the need 1o revive art
movement in Faq arise?

After the revelotion of July 1958, the need
arose B0 accommodate the growth of the
artistic movemwnt in the country, CGoncepls
nd aspirabens Do bodld such & project, wens
ended by ihe hargh crcumnisnces of that
period. Thus, the emergence of the MWationad
zseum of Modem Art was the comersions in
the promation snd patrossge of Iragl st The
museum was called “Gulbsniian « in relation
o the Armenian citizen Calowsie Guibeniian |
who donated a sum to bisld the museum in
eanperalion with the govermment indeed, sarty
in 1959, Baghdachs Municipality began to efect
a Building ad the heart of the city in Bab Alshaegi
{the Easterm Gate] districh. Whan consinaction
ended b lale 1961, 8 laler Bacame a0 arl cenfer
a5 i was supposed 1o be.

Dellwvations, ook  plge  between the
Dimsctorate of Ganeral Antigelies and ke
[inistry of Guidance al that lime, to recebve The
plastic artifacts that were housed in the Museum
of Modern Ast, were cancelsd by the Miadsiny
and It was agresd 1o be displayed I & new
Fruseum In July 1962, the muteum was officialy
inaugurated along with the cpening of the lragi
Ast Exhibition, bedd on the occxsion of the &th
anntversary of the July 14 Reveluilon

That was in the past, but would like 1o know the
firsd nuckeus of the Mational Bassum of Modem
AE? bm 1960, the fewt nucleus of the Watlonad
Museum of Modem Art was established by the
Directoraie of At Exhibitions at the Ministry of
Guidance, at the initabive of the phonesr artist,
Hourl Al-Rawl. He persesded the Miskiier 1o
purchase the firs coBection of plomeering artists
inchiding Jewad Salim, Suaad Safm, Nariha
Salim, Afta Sabri, Falq Hassan, lssa Hanma,
Shaker Hassan Al Said. temail Al ShaikhS
sl obhers What are the olber aclivities of the
mussum? The museum was not only confined
io the establishment of plastic exhibitions, but,

ratives, o the maintenance and restoration of
arbworks, the preparation of weskly evenings,
ard culturdl seminars conlinued (hfoughout
the 1570 Im 1971, AlRawl proposed the
sstablishment of the «Plwtic Archives, which
documantt all kinds of rewipapars, journalnik
features and cther artiches in plastic ar. Thus,
the lighting equipment was Introduced, and
3 slore of miworks which the govemenent
acguined Mom artigb was opened. Infermational
eabiilions began to exchange between frag
and abroad, with the suppert of the Ministry of
Cuolurs and Ars, an well a3 crganizing weels
ared days fof Ireql am coitics. and inviling Arab
ard loreign artisis to bold their own exhibitions.
By holding personal exhibiflons, mass festivals,
wwenings and seminars specialined In art @nd
other cultural events, the museum played
active and sigaificant role in the march of the
bagl plastic movemssl, a5 well as sioring
af Mousands of wtwerks  Does This activity
calls for 2 bigger museum bor art? Yes, it was
necessary bo establish a museum with a vast
area, mone sophlsticated, and worthy of the
gchaspvamants of lragl arl, one thad can  shaorb
all this inventory of arl, compatible with an
imternational  slorage standard and exhibition
halis are gualified 1o receive such creathee werks
th firsd conterporary gallery of bagh arl was i
apened, and even was most important arl gallery
I the MiddBe Easl in 1988 located InHaifa Street,
ard was equipped with all madern regquirsments
B e SuccErs, &hd the rehadalaslion of 8l s
adminisirative and f&chnical seclions, B
documendation and achive section which
containg o the dSefailed information  and
documents aboul the a0 process and arlivbs
simce the beginning of the twentieth century, and
the library section, which includes hundreds
of intermational art Books and references in
Arabic and English and ofher lenguages; ihe
audio-viswal section, mainlenance secticon, and
Large halls for lectures and seminars. Full flocs,
codytainieg selacied collections of Briworks wide
allcsabed, and two Raors Tof artworks by Wagi
artists of different generations were aliocaled
Plomeers artworks were displayed in a separalte
fioor called «Pionesr Buseums, part of it o
graphics, Arabic calligraphy and decoration,
and other flors i which artworks by some
prominent artists, such as sculptors Mohammed
Ghani Hikmal, whoe dedicated all his works s
the Asts Cenler, were displayed Grownd food
wag allocated fo exhibitons, perbodical and
continoous exhibitions, or what |s Calied- mobils
exkibitions How were iechnical presentations
coordinated? The protess of coordinafing the
technical display has been characherized by the
wekdth of the area of tee fleors, with high wadls and
suitable Boors, natural and electrical lighting,
mobile railings of slorage panels and ceniral air
conditioning, which are saftable for the sadety of
artworks and materlals, and other services snd
requinemenis that complement the success and
sustainability of the mus eums message The
Arts Center hus been a distingalshed source of
deraction sl culBursl and satislic landscaps
iride and outside Irag over the pasl yeans
What is the image of the National Museum of
Mldem Art?

The biwtal and Basbarie eccupation of Baghdad
carried  hatred and  hostility B humanity,
civilization and culture. Precioes artworks in the

part1

mizpeiam were destroyed, looted or incinerated
Art Center and its huge library were also greatly
inflected and desiroyed Barbaric acticns amd
locting also infécied and damaged the musewmis
artworics, in addition io the sight thousand works
of wf, sccording to the bBaaks administrative
records, which | pemsonally supervised and
waotioed on, and which were also losd, including
odl palntings, waber, graffiti, Arablc calligraphy,
sculptures and ceramics; works bacome oulside
ihe scope of the technical offer, and most of
ifem ane pol suitable for any maindenance or
peaventive technical trestment And worse, keys
and water pipes ol the basement of the muieum,
which contained inside the rarest works by late
artists, were all broken or sabotaged This led to
i dull gestmaction paintings of ploneer anisls.
pace aghm, Irag lost s sohid nMional ammtic
wealth, which is rightly at the foredront of Arab
art, and a prominent and distinctive landmark
Im the workds plastic scenery And then? after
the chaos that sccompanied the US accupalicn
to lrag, and despile the very painful s&uaticon
thai happened, and bumaniarian and culioral
dieaasber thad bt this gl muaseum, we did nel
stansd idly by; rather, we exeried cur efforts to
rehabilitate and maintain the museum o its
natural form, accosding o the pobentlalities
available, and to mesbore Be Beilliance g
educational misdicn, where we collecled the
remaining works scaflered on the grownd, noa
very deplorable state, from which it s totally
darmaged and partialy bl was really inpoctant
For us, plastic art eSes, 1o endeavor b Tolow 1p
the useum artwaorks that wers looked during the
cccupation. A speclalived technical commities
wiird Pormed 19 restone whal <an be refurned fram
fhese lost works, headed by the late sculpios
Mohamed Ghand Hikmat and the mambership
of. Al Dulelmi, Taha Wahib, Najem Al-Gahid and
Sslah Abbas. A large group of astworks were
felurned, as well &8 arlists and cther cititens wio
harded over museum works to us, and in burm we
peesenbed them with appreciation bocks for thair
henorable national position Many art exhibitions
weie held after restofing these artworks, the
last of which was an axhibition where damaged
artworis wene displayed, in cooptrabion with the
British Embassy in Baghdad and Kebramana Arts
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