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By Farouq Yousif

There is a strange harmony between Kadhem
Hayder’s works and the theme of death. Such a
theme might look bleak and nightmarish to many

. people, but with Kadhem Hayder it was different.
He tried to evoke memories related to death with a
great deal of courage and intimacy.

No Iragi painter or intellectual has been so
intimate with death as was Kadhem Hayder. None
of them has ever used the theme of death as a basic
- element of his aesthetic and expressive works as did ,
~ Kadhem Hayder. Moreover none of them has tried
%0 reveal the life that lies behind the mask of death
- as this painter has.

Kadhem Hayder was an exceptional case among a
group of nihilistic artists who saw life lying stiff while
death was the only moving nerve in the corpse of
life.
~ He found out that the only weapon with which he
- could courageously face up to death was death itself.

- He believed that man should defend his freedom
through death rather than life. The painter did not
resurrect death to create a black joke or to make the
- viewer get involved in a fabricated dilemma. Death
was present before his eyes whenever it broke off
with objects and established its own civilisation
gf blood and earth to which the universe would
1 ﬁn&lly return. Time for Kadhem Hayder covered the
‘bloody moments which existed through upsetting
‘and interrupting the familiar rhythm.
- It seems that the only moment he discovered his
m nature was when he revealed the rich, creative,
- and noble aspect of death, as it lies in dedth itself. In
ﬁus connectlon only martyrdom could express this

-

kind of view towards existence as a whole. To him
martyr was synonym to the man standing alone in
the heart of the universe and martyrdom was the
sole act through which an individual could achieve
his human nature. Kadhem Hayder portrayed life by
using masks, actors and colourful backgrounds. The
conflict of all these elements materialized the
tragedy of life which was renewed by the presence of
brightness and darkness, good and evil, and space
and mass. Such vigorous tragedy along with its
absolute potentials penetrated through time to
become a constant element of place.

Therefore, Kadhem Hayder was indifferent to
time. He used symbols to refer to it at a specific
place. By this he could tackle a limited event by the
use of a wide scope of signs and symbols.

This view of death influenced his understanding of
freedom, an element about which he was concerned
more than anything else in his life. Freedom was the
motive, the concern and the goal that he tried to
achieve through his works on the intellectual,
stylistic and technical levels. This made Kadhem
Hayder become a leading experimental painter.

Kadhem Hayder was prompted by an irresistible
desire to embark on modernization. He applied
various styles and thoughts by utilizing the power of
his versatile mind as well as his unmatchable skill.

As a result Kadhem Hayder became the type of
artist who was in a constant struggle with himself in
an attempt to gain victory over what he had
previously accomphshed He also endeavoured to
reveal new aspects of his thought contemplation,
and stylistic and technical potentials.
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