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Tales and Images

This exhibition sheds light on the nature
of life in Iraq, its resilience, complexity,
and vitality through a selection of works
by a group of contemporary Iraqi artists,
created across various time periods (from
the 1930s to the 2020s). Through this
creative output, the curators aim to explore
a range of themes, including daily life,
cultural celebrations, and memories of
home. “Tales and Images” embodies the
diverse narratives that define everyday life.

Iraq, as a society and a country, is more
than just a troubled history filled with
tragedies and disasters; its streets echo
with poetry, and its generous people
embody centuries of human experience,
both in times of hardship and ease. “Tales
and Images” is a visual journey that brings
together artists who reflect the complex
realities of life in Iraq and its diaspora. In
an age when the world’s attention rarely
moves beyond the surface, these works
invite us to look deeper, to witness the
daily lives and dreams of those who persist
beyond borders and history.

We dedicate this exhibition to the mothers
and their children of today’s generation,
who have endured challenges, loss, wars,
and disappointment. It brings attention
to moments of joy, resilience, longing,
transformation, resistance, and love of life
that define the Iraqi experience.

Their experiences often carry the grandeur
of tradition, and the artists present them
to their communities and loved ones in
an effort to build bridges toward a brighter
future.

We extend our deepest gratitude to the
Ibrahimi Collection and its founder, Dr.
Hasanain Al-lbrahimy, for their generous
collaboration and unwavering support.
Their contribution has been invaluable in
bringing this exhibition to life and enriching
our shared artistic vision.

A heartfelt thank you also goes to our
incredible team — Salwan Faiz (Art Design
and Photography Specialist), Laith Al-
Ibrahimy (Art Spaces Managerand Cultural
Programs Coordinator), Areej Haider
(Documentation and Archive Senior Officer
in Ibrahimi Collection), Raed Al-Ibrahimy
(Collection’s Supervisor in Iraq), Ahmad
Al-Ibrahimy (Curator and Text Editor),
Sereen Shehadeh (Back Office), Ali Al-
Ibrahimy (Art Spaces Supervisor), Bahaa
Al-Din Al-lbrahimy, Bahaa Mohammed
Hassan, Abbas Ahmed, and Hussein
Ashour (Services and Maintenance
Officers), and Samer Al-Khatib (IT Officer)
— for their dedication and tireless efforts in
assisting with this exhibition.

Thank you all for helping us make this
journey meaningful and memorable.

The Curators:

Maha Al-lbrahimy: Head of Acquisitions,
Marketing, and Public Relations at the
Ibrahimi Collection, General Manager of
Iwan - Link Art Space, and a graduate
of a Master's degree in Finance and
International Law and Business from
Paris, France.

Surrounded by her family’s art collection
while growing up, she developed a deep
appreciation for Irag’s cultural richness.
This early exposure inspired her to curate
an exhibition that celebrates the joyful and
vibrant aspects of Iraqi life and heritage,
fostering a sense of pride and connection.

Her curatorial vision is driven by a strong
desire to expand the understanding of
Iraqi art by showcasing both well-known
and lesser-known Iraqi artists. She aims
to uncover hidden voices and provide
a platform for underrepresented talent,
offering a more comprehensive and
nuanced perspective of the country’s
artistic landscape. Through her work, she
seeks to celebrate the beauty of Iraqi life
across generations, with a particular focus
on themes of profession, family, and the
vital role of women in shaping everyday

culture.

Zainab Bak: An Architect, Social Media
Manager at the Ibrahimi Collection, and
Marketing Director at AINabaa Group. She
graduated from the American University
of Sharjah with a degree in Architecture,
and her work explores the intersections
of design, art, cultural identity, and
contemporary visual storytelling.

Zainab, deeply connected to Iraq,
sees architecture and artistic curation
as essential tools for preserving and
reimagining collective memory. As a co-
curator of “Tales and Images,” she played
a key role in shaping a visual narrative that
connects artistic voices with the rich texture
of Iragi heritage. Her approach is rooted
in design precision, emotional intuition,
and a belief in the transformative power
of art and storytelling to turn everyday
experiences into profound expressions of
identity and belonging.
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Madiha Umar (1908-2005)
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Nuha Al-Radi (1941-2004)
Salim Al-Dabbagh (1941-2022)
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Suad Al-Attar (1942)

Alaa Al-Shebli (1943-2015)
Amer Al-Obaidi (1943)

Naiji Hussein (1943)

Layla Al-Attar (1944-1993)
Hassan Abd Alwan (1945-2013)
Ishtar Jamil Hamoudi (1952)
Kareem Saifou (1953)

Fakher Mohammed (1954)
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Mahmoud Obaidi (1966)
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It offers a tender, intimate moment of rest,
wrapped in earthy tones and simplified,
rhythmic  forms.

With a deep sense of calm, the painting
captures two figures, a couple leaning into
each other in a moment of shared stiliness.
Their stylized features and traditional dress
root the work in Iraqi rural life, while the soft
composition reflects Chekhli’s signature blend
of modernism and folk sensibility.

Al-Chekhli’s work often celebrates the quiet
poetry of everyday life. Here, sleep becomes
a symbol of closeness, protection, and peace.

He was a pillar of Irag’s modern art scene
and a devoted head of the Pioneers Group
(Société Primitive), sustaining its momentum
even after Faik Hassan’s departure. A
professor, cultural official, and artist, he
played a vital role in shaping public artistic
taste while promoting modern expression.
Influenced by his studies in Paris, Al-Chekhli
embraced a style that balanced accessibility
and innovation. Alongside Mahmoud Sabri,
he brought art closer to the social realities of
Baghdad, portraying urban life with expressive
power. His work helped redefine the goals of
Iragi modernism and gave the Pioneers Group
lasting relevance.

It was exhibited at the 8th Annual Exhibition
“Baghdad Primitives”, Gulbenkian Museum,
March 15th, 1965, and published in Al-Adab
Magazine, Issue No. 4, Year 14, Apr.1966.
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Ismail Al-Chekhli
(1924-2002)

Snooze, 1965
QOil on Canvas, 60x70 cm
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Watermelon (raggi) has long been a favorite
summer fruit among many Iraqis, helping them
cope with the scorching heat and quench their
thirst. It is harvested and displayed in markets
throughout Baghdad, where piles of sweet,
delicious fruit are hidden beneath their thick,
striped green rinds. Buyers carefully inspect
and assess the ripeness of the flesh inside,
relying on their expertise to choose the perfect
watermelon.

Al-Droubi paints his figures and buildings
using geometric quadrilateral or pentagonal
forms, rendered in radiant colors that reflect
the heat of the environment and the brightness
of the sun. A master at capturing the rhythm of
Baghdad, Al-Droubi blends Impressionism and
Cubism, inventing a unique visual language:
geometric, colorful, full of movement, and
pulsing with life.

The “surface cubism” he employed was not
meant to deconstruct form but to reinterpret it,
transforming scenes of daily city life into swirls,
circles, and triangles teeming with vitality
and saturated with nostalgia and warmth. His
paintings depict people, domes, markets, and
furniture, all brimming with energy, elegance,
and precision. Faces are small, bodily details
are simplified, and the figures are almost
secondary to the commanding presence of
the place. He was a painter deeply in love with
Baghdad, not merely painting it, but inviting us
to see it through his eyes.

Hafidh Al-Droubi
(1914-1991)

Watermelon Sellers, 1979
Oil on Canvas, 80x60 cm
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Two Women with a Baby Crib is a deeply
emotive oil on canvas that honors the quiet
strength and nurturing spirit of women.

In this composition, Shakir presents a tender
family moment, two women gathered around
a crib, their forms enveloped in soft yet solid
brushstrokes. The scene resonates with
warmth, care, and continuity, reflecting themes
of motherhood, community, and protection.

Shakir, known for his humanist approach, often
celebrated the everyday lives of Iragis with
sincerity and poetic restraint. This work is a
beautiful tribute to generational bonds and the
sacred rhythm of family life.

He was a calligrapher and artist from the
1960s who practiced various artistic styles and
techniques. He produced numerous works in
painting, engraving, lithography, and Arabic
calligraphy. He was skilled in the use of color
and had a deep understanding of Arabic
calligraphy. He taught color theory at the
Institute of Fine Arts and the Academy for many
years, dedicating himself to the advancement
of the Iragi art movement. His style leaned
toward a sort of public expressionism, capturing
and representing the images from Iraqi daily
life, with a strong emphasis on representing
rural Iraqi life and historical symbols.
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Mohammad Ali Shakir
(1934-1999)

Two Women with a Baby Crib, 1997
Oil on Canvas, 70x100 cm
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Standing in the center of the artwork with his
white Dishdasha, stained with his favorite dye
colors, girdling his old leather belt, wearing the
mantle that he wrapped in the way Baghdadis
inherited from their Akkadian and Babylonian
ancestors. He put the indigo color, his tools, and
his modest dyes and began to dye his fabrics
using his hand, strength, and movement skills.

From the artist’s palette full of dark colors, which
he can use with experienced skill, he paints
on the surface of his canvas this nostalgia for
moving and familiar days in the old khans that
have aged in the narrow alleys of Baghdad;
Faik Hassan excels at distributing shadow and
light with the perfection of an untiring academic
painter. He has addressed this topic in many
works in various ways and volumes.

As a pioneer of modern Iraqgi art, he was
renowned for his wunparalleled mastery
of color, light, and form. An ever-curious
experimentalist, he explored a diverse range
of styles, from realism to abstraction, drawing
heavily from the life and landscapes of Iraq.
His work, grounded in observation and
technical precision, seamlessly combined
local identity with global influences. Over
the decades, Faik’s dynamic approach and
evolving techniques solidified his status as one
of Irag’s most influential painters.

Faik Hassan
(1914-1992)

The Indigo Dyer, 1970
Oil on Canvas, 80x65 cm
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Ason of Nasiriyah and the Euphrates, he painted
the soul of southern Iraq with vibrant colors
and emotional depth. Inspired by the daily lives
of fishermen and women, his style gave voice
to the struggles and beauty of his people. With
bright hues and textured surfaces, he captured
their silent resilience, using symbols rooted
in Mesopotamian heritage and local culture.
A student of the Baghdad School miniatures,
he modernized tradition with elegance and
imagination. His figures, their eyes locked with
the viewer, echo both a timeless sorrow and
quiet hope. Despite tragedy, Hassan’s works
radiate light, innocence, and joy; small doses
of comfort for a grieving nation. His legacy is
not only artistic but human: a lifelong devotion
to art that speaks to the social, cultural, and
emotional memory of Iraq.
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Hassan Abd Alwan
(1945-2013)

Fishing Family, 1969
Oil on Canvas, 40x45 cm
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Saadi Al Kaabi held his second solo exhibition
in 1968 at the lIraqgi National Museum of
Modern Art, located in the Gulbenkian Building
in Aviation Square. He showcased dozens
of works he had created between 1962 and
1968, depicting the rhythms of daily life in
both the cities and the countryside of Iraq.
His art employed multiple styles, featuring a
concise approach to abstraction and striking
expressive characterization. Through his
captivating visual language, Al Kaabi captured
timeless moments.

Saadi Al-Kaabi
(1937)

Trees Seller, 1965
Mixed Media on Canvas laid on Board 60x45 cm
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Khalid Al-Askari $Saad) A&

(1937-1995) (1995-1937)
Yogurt Seller, 1989 1989 il o
Oil on Canvas, 55x40 cm o 40X55 (uliilS ey
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Alaa Al-Shebli
(1943-2015)

Dairy Seller, Ca. 1990s
Oil on Canvas, 85x30 cm

A
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After arriving in Baghdad in 1950, Lorna Selim
was captivated by the traditional Baghdadi
houses overlooking the Tigris River. With the
rapid wave of modernization sweeping through
the city, many of these historic homes, some
over a hundred years old, were demolished
and replaced by modern architectural
structures. Recognizing the urgency, Lorna
set out to document these disappearing
architectural gems nestled within Baghdad’s
old neighborhoods.

Her work is marked by meticulous attention to
detail and a distinctive use of earthy tones—
colors that evoke the scent of heritage and
pay homage to the elegance and authenticity
of Baghdadi architecture. Lorna not only
painted these vanishing scenes but also
dedicated herself to education. In 1961, she
began teaching at the Women’s College
and later taught drawing at the Architecture
Department of the University of Baghdad,
under the guidance of the renowned architect
Mohammad Makiya. Through her teaching,
she instilled in her students a deep respect
for traditional Iraqi architecture and its cultural
significance.

In Baghdad, Lorna lived what she described
as an Eastern dream—one shaped by the
treasures of Mesopotamia and the Abbasid
manuscripts she had long admired in the
British  Museum. She immersed herself
in the essence of the city, embracing its
layered histories and the remnants of ancient
civilizations that still linger in its streets. The
tones of dust and desert became her palette of
choice, a deliberate nod to the land’s timeless
spirit. Through her art, she left behind not
only visual records of old Baghdad but also a
heartfelt tribute to Irag’s enduring heritage—an
invitation for future generations to cherish and
take pride in their cultural roots.
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Lorna Selim
(1928-2021)

Architectural Composition Il, Markazia High School
Street, 1966-1992

Oil on Panel, 40x107 cm
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Faik Hassan focused on local subjects that
allowed him to fully utilize his exceptional
technical skills. The scenes from his childhood
and the environment in which he spent
many years became his primary source of
inspiration. The dilapidated houses, fagades,
shanashil (mashrabiyya), and gates, along
with the interplay of sunlight and shadows,
movement and stiliness, as well as the simple
shops and unique characters of the area, all
influenced his work. The artist was determined
to engage deeply with his visual experience of
these scenes, knowing that they were rapidly
disappearing.

Faik Hassan
(1914-1992)

Woman in Baghdad, 1969
Oil on Canvas, 105x80 cm
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Khalid Al-Askari g oSl MA
(1937-1995) (1995-1937)
Alley in Old Mosul, 1986 1986 el Juc gall 8 (33
Watercolors on Carton, 55x40 cm o 40X55 05 S e dgle ol sl
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Mohamed Arif
(1937-2009)

Scene from Rawanduz, Artist's Hometown, 1988
QOil on Canvas, 70x50 cm

Gile dana

(2009-1937)
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Naji Hussein O (AU

Entrance of Shwaka, An Old Neighborhood in Baghdad, 1979 s o 8 = ‘j«S\}aJ\ e
1979 o 13060 «iilS e 'y
Oil on Canvas, 60x130 cm
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Ohannes Bedros’s work defies categorization,
driven more by passion than affiliation with
any specific artistic movement. He returned
to painting later in life with remarkable vigor,
infusing his brushwork with decades of
contemplation. In this 2003 piece, the facades
of Baghdad twist and fold into one another,
resembling a visual poem that captures the
essence of the city through expressive colors
and flowing lines. His artwork serves as a
“transparent discourse,” where simplicity
meets poetic intensity. Here, the visual and the
visionary converge, presenting Baghdad not
as it is, but as it is felt.
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Ohannes Bedros G il gl
(1940) (1940)

Fagade of a Baghdadi Alley, 2003
Oil on Canvas, 60x60 cm
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The artist created an initial plaster version of
the Kahramana Monument before casting
two bronze versions. One bronze version is
displayed in Kahramana Square in Baghdad,
while the other is with the artist's family and
was showcased in his retrospective exhibition
at The Gallery in Baghdad from April to May
2024. The two bronze versions have slight
differences from the plaster version due to
minor modifications made by the artist, as
noted by his family.

Unveiled in 1971, the Kahramana Monument
is one of Baghdad’'s most famous landmarks.
A fountain with flowing water enhances its
beauty. The monument depicts the story of
Kahramana, an intelligent and courageous
girl who helped the police catch thieves
hidden in jars. This pre-Islamic tale highlights
the intelligence and bravery of women. The
monument holds significant symbolism,
celebrating not only a folkloric story but also
serving as a daily tribute to the vital role and
essential position of women in society.
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Mohammad Ghani Hikmat
(1929-2011)

Kahramana’s Bust, Ca. 1969
Gypsum Sculpture, 75x68x61 cm
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Ismail Fattah practiced a variety of sculptural
styles, creating monuments that can be found
in Baghdad’s squares, official buildings, and
private homes. His work included monuments
to classical historical figures as well as
expressionist  sculptures. Additionally, he
produced numerous abstract sculptures, which
helped him establish a unique style that set
him apart from both earlier and contemporary
Arab and foreign sculptors.

His expressionist and abstract sculptural works
were characterized by their rough surfaces, as
if they had been crafted from bronze blocks
by a skilled and creative sculptor. Additionally,
these sculptures were notable for their
remarkable expressiveness.

This work is one of the few where the artist
aims to commemorate a game played by
generations of children in Mesopotamia for
thousands of years. Known as “the cha’ab
game” in the Iraqi dialect, it involves using the
heel bone from the back of a cow’s foot. The
artist reflects on the memories and stories that
transport him back to the mischief of childhood
and the vibrant activities of adolescence with
his peers. Some of those friends have passed
away, while others are still alive, yet distance
separates them. All that remains are fragments
of laughter, defiance, and playful moments
tucked away in the corners of a memory
eroded by time.
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Ismail Fattah
(1934-2004)

Untitled, 1998
Bronze Sculpture - Edition 1/4, 27x26x50 cm
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Faik Hassan
(1914-1992)

Iragqi Woman, 1968
QOil on Board, 60x50 cm

Hasan Baghdadi
(1934-1996)

(1992-1914)
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Portrait of a Farmer Girl, Ca. 1960s

QOil on Board, 40x30 cm

Faik Hassan
(1914-1992)

Untitled, 1964
Oil on Canvas, 61x46 cm
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Ismail Al-Chekhli captures a moment of quiet
unity and introspection among a group of
women, showcasing his signature blend of
abstraction and lyricism. Renowned for his
sensitive depiction of Iraqgi life, Al-Chekhli
often simplifies his subjects into soft, rounded
forms and harmonious compositions. His color
palette is muted yet expressive, evoking an
atmosphere of intimacy, resilience, and shared
experience. In this work, the figures appear both
grounded and ethereal, reflecting the artist's
deep humanism and enduring fascination with
the emotional depth of ordinary lives.
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Ismail Al-Chekhli
(1924-2002)

Women, 1993
Oil on Canvas, 51x62 cm
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The artwork reflects an expressionist style,
capturing the essence of the Iragi woman within
an emotionally vibrant interior space. Using
broad brushstrokes and warm tonal ranges,
Shamsuddin Faris depicts a contemplative
female figure, quiet and reserved, set against
a simple yet emotionally charged scene.

The painting does not aim to replicate reality
but seeks to capture its essence: a moment
of reflection, a fleeting feeling, or the silence
of everyday life. This piece exemplifies the
fusion of modernity with local experience,
characteristic of the 1960s generation in
Iraq, who reimagined reality through a lens of
humanism and poetic expression.

Shamsuddin Faris
(1937-1983)

Untitled, 1966
Oil on Canvas, 80x60 cm

49

481yl 5l el zadlal (5 pmms bl (uSay Janll
O 5 elaYU (s a0 eliad Lo

g A2y A gl il a5 dumy ye BLIE Oy g

Jalil) ) alile &gl Apad s Guld cpall Gead
Osadia ) laann agdie (A Ll Lehsag
oeliall

Ll ) dyooqdl ) slslae ) oas Y sl
‘SA}.\C_\MJ\ chl.:; )}:.ﬁ:}i 4dAL|4\£;.\JA};.“
dialaal) dy paill Alaal) el e Yia Jaall 138 22
Dsaled cpall 3l pall 8 ciliviad) Jia Ja 58 WS

soelis ) alda ld s &8 ) o

u.«JLA [);I-ﬁ\ M
(1983-1937)

1966 <o) sie 5
o BOXB0 (S e

48



51

S g S
(1953)

1995 i )5 (1935)

[EMELILS o)
o= 40x50 cpalS ey 1956 «JsSssandlay i) 0
o 40x50 ¢ulilS ey

Kareem Saifou

(1953) Saad Al-Tai

Portrait, 1995 (1935)

Oil on Canvas, 50x40 cm Portrait of Mrs. Nicole, 1956

QOil on Canvas, 50x40 cm
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Salam Jabbar Najib Younis
(1958) (1930-2007)
Portrait of Mrs. Ons Kadhim Yaser, 1989 Portrait of a Child, 1970
Qil on Canvas, 80x60 cm Oil on Board, 48x40 cm



In his painting “A Bride from Southern Iraq,”
Mahood Ahmad offers a deeply contemplative
vision of tribal traditions in rural areas, a
vision that invites reflection, not despair. In
a scene awash with shades and tones of
green, the bride appears at a pivotal moment
of transformation. Though surrounded by
inherited customs, the painting reveals a
quiet strength beneath the surface, a strength
carried by women burdened by the weight of
the past yet holding within them the seeds of
change.

Drawing from his memories of rigid rural and
Bedouin traditions, the artist transforms a harsh
and oppressive local practice into a universally
human tragedy. The bride here is not merely a
symbol of tradition; she embodies resilience,
continuity, and the possibility of renewal.

In his work, women, even when depicted in
silence or sorrow, represent wisdom, fortitude,
and the enduring spirit of life. Through his
art, Mahood Ahmad pays tribute to the Iraqi
woman: her strength, her beauty, and her
constant role in shaping the future. At the
same time, it is a powerful condemnation of the
violence, humiliation, and degradation inflicted
upon women, not only in Iraq but across
societies worldwide.

Mahood Ahmad
(1940-2021)

A Bride from Southern Iraq, 2011
Oil on Canvas, 90x70 cm
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She captures an intimate and vibrant moment
among three women, seated closely in
traditional attire, their gazes filled with layered
emotion, contemplation, quiet defiance, and
unspoken solidarity. Rendered in vivid colors
and intricate patterns, the painting celebrates
feminine presence, domestic ritual, and the
enduring spirit of Iragi women.

Following a journey through modern realism,
symbolism, and socially engaged art, Al-Agha
developed a signature style that reflected
both her academic and creative experiences.
She often drew inspiration from Iraqi society,
reimagining historical sources such as
Magamat al-Hariri and Yahya al-Wasiti's
miniatures through a contemporary lens. Her
works bridge past and present, weaving poetic
and narrative dimensions with bold visual
storytelling.

Here, the women’s expressions and gestures,
centered around the shared act of tea and
the symbolic spark of a match, evoke themes
of tradition, resilience, and quiet revolution.
Al-Agha’s aesthetic merges heritage with
innovation, drawing from Baghdadi and Islamic
motifs while imbuing them with modern energy
and deeply human warmth.
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Wassma Al-Agha
(1954-2015)

Three Women and a Match, 2006
Acrylic on Canvas, 49x59 cm
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Khalid Ezzat @je s
(1937-2021) (2021-1937)
Untitled, 2014 2014 <Y sie o5~
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Jamil Hamoudi
(1924-2003)

Peasant Woman, Ca. 1960
Bronze Sculpture - Edition 2/3, 54x13x15 cm

$a9a Jaad
(2003-1924)
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Eidan Al-Sheikhli was a pioneering Iraqi
sculptor whose work blended realism with deep
emotional and symbolic meaning. He sought
harmony between material and thought, using
elements like balance, tension, and mass to
craft living, expressive forms. His sculptures
often centered around women as symbols of
life, motherhood, and the earth, infused with
folkloric and spiritual meaning. Between 1961
and 1966, his time in London deeply shaped
his practice, particularly in bronze casting. He
experimented with various materials, alabaster,
wood, bronze, tin, and silver, developing
a unique style that transcended technical
mastery to evoke inner emotion. From early
exhibitions in Baghdad and London to his
major contributions to the Baghdad Biennial,
his art reflected a dreamlike search for identity
and truth. Despite material limitations in Iraq,
Al-Sheikhli believed in the enduring power of
sculpture to move hearts and minds, rooted in
craft, elevated by spirit.
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Eidan Al-Sheikhli
(1932-2005)

Untitled, 1992
Wooden Sculpture, 125x25x15 cm

Untitled, 1981
Wooden Sculpture, 52x22x23 cm
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Khaleel Al-Ward 3, JdA
(1923-1984) (1984-1923)
Two Sisters, Saniah and Bahiah, 1981 1981 g s A (LAY

Wooden Sculpture, 60x15x12 cm o 12X15%60 cndidll (o s
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Amer Khalil Jila el
(1957) (1957)

Villager, 1983 1983 iy 8
Wooden Sculpture, 95x15x19 cm o 19X15x95 il (pa has
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Betool Al-Fekaiki evokes the strength and
vitality of the Iraqi spirit through a poetic fusion
of the human form with elements from nature.
Emerging in the 1960s, Al-Fekaiki developed a
distinct style rooted in symbolism, abstraction,
and expressive linework. Deeply influenced
by Mesopotamian heritage and Islamic
ornamentation, her art gradually moved toward
reduction and abstract expressionism, with
human figures merging into botanical forms;
trunks, veins, roots, and leaves, expressing
growth, resilience, and silent endurance, as
the return and union with Mother Nature.
Her palette is soft yet vibrant, her brushwork
delicate yet intentional, often weaving
dreamlike scenes where the boundaries
between humanity and nature dissolve.

This work, created in 1981 and exhibited in the
1985 Baghdad Biennial at the Iragi National
Museum of Modern Art, reflects the artist’s
mature vision: a luminous, life-giving figure
firmly planted in its land, pulsing with motion
and energy. It is a tribute to the Iraqgi soul,
fertile, enduring, and radiant with the love of
life and homeland.

Betool Al-Fekaiki
(1941)

Our Roots are Grounded, 1981
QOil on Canvas, 110x90 cm
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Lisa’s art is urgent, visceral, and emotionally
charged, radiating a searing pain in every
brushstroke. Each painting reflects existential
anxiety and profound human suffering. Despite
her devotion to raising her four children, she
never ceased to paint. Her violent, complex,
and distinctive expressionist style stands out
in the Iragi and Middle Eastern art scenes,
revolving around themes of isolation, pain, and
the inevitability of death. Lisa did not paint for
fame or recognition, but out of a deep need
for expression. Her studio was her sanctuary,
always closed, even to her loved ones.

Her distorted, skeletal figures, rendered in pale
colors and raw lines, carry immense emotional
weight. They embody anguish, solitude, and
fleeting moments of silent love. Drawing from
the traditions of German Expressionism, her
style emerged not from a dominant artistic
movement but from lived personal trauma.
Lisa is regarded as one of the most powerful
voices in Iraqi art, transforming inner pain into
profound visual poetry. She was an artist who
painted not to be seen, but to survive, a life
consumed by art, duty, pain, and exile.
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Lisa Fattah
(1941-1992)

A Room Inside the House, 1973
Oil on Canvas, 75x75 cm

zud )
(1992-1941)
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A Ay
(2005-1908)

1951 iy Slalglinl
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Madiha Umar
(1908-2005)

Letter Inspirations, 1951
Mixed Media on Carton, 45x64 cm

Jede Bl

(2020-1927)
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o 55X80 i e <)

Hanaa Malallah & Jla slin Nadira Azzouz

(1958) (1958) (1927-2020)

Pattern and Chaotic Surface, 2000 2000 ¢s5m 58l mhasddl 5 Jaail) The Bright Future, Ca. 1960
Mixed Media on Board, 100x100 cm e 100100 cdd e Adlida i 5o Oil on Board, 80x55 cm
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In “Oriental Song |,” Suad Al-Attar creates
a dreamlike landscape filled with symbolic
forms and rich geometric patterns, drawing
from memory, mythology, and nature. As
a groundbreaking female artist in a male-
dominated Iraqi art scene, Al-Attar gained
recognition as a “promising artist” at just fifteen
years old. She developed a distinctive visual
language, prioritizing introspective expression
over imitation. Influenced by surrealists such
as Max Ernst and Magritte, her paintings often
blur the lines between reality and fantasy. In
her work, botanical and architectural forms
intertwine to create a tapestry rich in symbolism,
reflecting themes of womanhood, creation,
and rebirth. What began as a fascination
with orchards evolved into dense, mysterious
forests filled with bird-women and feminine
spirits. In this painting, the grid-like structure
invites viewers into an inner garden, a timeless
sanctuary that embodies both her mythology
and the universal search for meaning.

Suad Al-Attar
(1942)

Oriental Song |, 1981-1984
Oil on Canvas, 90x75 cm
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Widad Al-Orfali
(1929)

Untitled, 2008
Mixed Media on Carton, 75x75 cm
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Sajida Al-Mashaiky Aldial) Baala

(1942-2024) (2024-1942)
Untitled, 1986 1986 ) sie s
Ceramic Sculpture, 37x37x20 cm an 20X37Xx37 il prudl (o ad
75

Nuha Al-Radi
(1941-2004)

Untitled, Ca. 1990
Ceramic Sculpture, 13x27x17 cm

2N (4
(2004-1941)

o 17X27X13 cclial jandl (e s

74



BIall (e (5308
Men Artists from Iraq



Ala Bashir is known for his direct, intense, and
expressive style, marked by a surreal quality,
even during his time with the Impressionist
Group in the 1950s. For over sixty years, he
has consistently employed a range of symbolic
and expressionist themes in his art. His works
reflect profound human suffering and the
tragedies he witnessed in Iraq over more than
half a century. One recurring symbol in his
works is the chair, which represents success,
power, wealth, and comfort after hardship.
However, it also alludes to torture chairs and
electric chairs, emphasizing a darker aspect of
his themes.

This work was exhibited in the artist's solo
exhibition “Encrypted Memory” at Gallery
Different, London, September 2021.

In this exhibition, the artist conveys that
memory, as it unfolds, shatters like light
in a void. It emerges, takes shape, and
disintegrates without our consent, much like
our physical existence.

If existence is the tangible memory of being,
then what is death? The artist perceives death
as the abstract and encrypted memory of
existence. Without the key to decipher it, our
attempts to understand death become mere
reflections on existence.

This perspective reflects the artist's personal
view on the purpose of art: that art is not
merely for entertainment. Instead, it should
provoke thought and inspire contemplation
about the meaning and purpose of our human
existence. Like science, art can and does play
a significant role in transforming humanity for
the better.
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Time and Place, 2019 2019 «¢Sally a3l
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Ardash Kakafian was a prominent Iraqi artist of
Armenian descent, born in the city of Mosul. He
became the youngest member of the Baghdad
Modern Art Group at the age of fifteen, and
later pursued his studies at the Ecole des
Beaux-Arts in Paris. Kakafian is known for his
ability to blend the influences of the Abbasid-
era Baghdad School of painting with German
Expressionism, drawing inspiration from both
Eastern and Western artistic traditions.

He experimented with various media, including
lithography and other printmaking techniques,
and collaborated with poets such as Adonis. His
works address themes such as trauma, identity,
and the human condition, characterized by
expressive lines and vivid colors. Kakafian was
known for merging traditional Middle Eastern
subjects with Western modernism, often
exploring human emotion and interpersonal
relationships in his art.
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Ardash Kakafian
(1941-2000)

Coup de Coeur, 1995
Qil on Canvas, 153x123 cm

SLBLSLS i
(2000-1941)
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Amer Al-Obaidi's “The Repercussions of a
Tired Man” captures themes of exhaustion,
resilience, and hope through a fragmented,
expressive composition. A distorted human
figure, stretched and entangled, reflects the
burdens of hardship, while a bird symbolizes
a yearning for escape. Bold reds, deep blacks,
and intricate patterns intensify the emotional
weight. Al-Obaidi, originally known for desert
landscapes and iconic horse imagery, evolved
inthe 1960s as part of the Innovators Group. His
later works explored alienation and loneliness,
often using symbolic forms like empty chairs
and ghost-like figures in enclosed spaces.
Drawing from Arab history, folklore, and desert
symbolism, he fused heritage with modern
abstraction. His horses, once central to his
work, became dynamic symbols of motion and
release, often shown leaping into open space.
Over time, his art transitioned from crowded
chaos to tranquil vastness, mirroring both
Iraq’s landscapes and the emotional terrain of
a people in search of meaning.
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Amer Al-Obaidi gl jale
(1943) (1943)
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Repercussions of a Tired Man, 2014
Mixed Media on Canvas, 122x155 cm

82



Mahmoud Obaidi $aal) 3gana

(1966) (1966)
Poet at War with ..., 2002 2002 «... o a2l
Acrylic on Carton, 57x38 cm s 38X57 «siS e el S
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Salim Al-Dabbagh
(1941-2022)

Untitled, 2002
QOil on Canvas laid on Board, 77x77 cm

gLl Al
(2022-1941)
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Saad Shaker
(1935-2005)

Untitled, 1987
Ceramic Sculpture, 40x30x10 cm

e,_lh\)g\ JJLE
(2021-1938)

1972 Ol sie 52
o 21x23x25 il pradl (o ad
Tareq Ibrahim

(1938-2021)

Untitled, 1972
Ceramic Sculpture, 25x23x21 cm

Dia al-Azzawi
(1939)

Totem, 2008
Hand Colored Fiberglass Sculpture - Edition 4/5
51x19x12 cm
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Jewad Selim’s Catalogue Raisonné of
Paintings and Sculptures



“Jewad Selim - Catalogue Raisonné of
Paintings and Sculptures” was published under
the supervision of the artist’'s family, particularly
Mrs. Zaineb Jewad Selim, in collaboration with
Mr. Nima Sagharchi and Skira, a Milan-based
publisher. The preparation took over three
years and consists of 376 pages filled with high-
quality photographs of works from private and
public collections, including approximately 111
paintings, over 60 sculptures, and three large
murals discovered by Mr. Haider Salem Al-
Jaafari in Baghdad. The book includes articles
from art specialists like Dr. Nada Shabout,
Mr. Saleem Al-Bahloly, and Mr. Sagharchi,
along with contributions from the artist's family
based on memories and archival materials. It
also contains a detailed biography of Selim,
emphasizing its importance in preserving the
history of Arab and Middle Eastern art.
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In 1931, at just 13 years old, Jewad Selim
(1919-1961) won an award for a sculpture at
Baghdad’s first art symposium. From 1938
to 1939, he studied Fine Arts at the Beaux-
Arts in Paris and later in Rome. However, the
outbreak of World War Il forced him to return
to Baghdad, where he continued to refine
his skills in drawing, painting, and sculpture,
influenced by prominent European artists.

Although many of his artworks were lost, some,
like this piece, were acquired by architect Nizar
Ali Jewdat Al-Ayoubi and have survived. This
painting is significant as it documents Selim’s
early professional life and has a reliable
provenance. Jewad’s work, “A Boy as Pierrot,”
is an academic study of the original painting by
French artist Jean-Honoré Fragonard (1732-
1806). It features a boy in theatrical costumes
typical of Italian commedia dell'arte, reflecting
Jewad’s interest in figures from music and
theatre.

Jewad Selim
(1919-1961)

A Boy as Pierrot, after Jean-Honoré Fragonard’s
Painting, Ca. late 1930s

Oil on Canvas, 40x30 cm

93

e g Sl e ZN G 35 1931 e B
& ol A Jlee W mae b e 85 e
QA a8 e Adian Aadady 43S L] dlaay
Alaall (5l Al 50 il (1939 - 1938 L35
) 23 (g Alsanl (sl At sl Ayl 3
) a4 Al ol e ey Y
A g g ohall 4 gl Jual 5 43S] dlazy ) 30 el
G el T3 il g a5l 8 4a) sas
et o SN glua ae s .0l CamsY)
Aaladl) S Al s Us ghae s Lgia pandl (1Y)
Ge 3 el glead) Guigall Wl 3
G )3 A o s alaal ey sl e sl s

Al liaa s

ol Blaa byl (35 5 LY Aagall il 1 (e 020 223
:L.u\‘)d =X (Bsisag hgyma A )daay Aaigall
4 sislh Ola il Ll Abal) da il dpeals]
Liia dagll 3l (1806-1732) 2 bse) i
Lsa sSI) ciliadd 4 53 Ll A e o3k W4
Slo Aaslll o3 auy il D G s AUy

gomall s (R sl

ﬁ&ud\»
(1961-1919)

LY
o 30%40 (iilS e <y

92



This text describes a preliminary design
for a mural made of small colored ceramic
tiles, intended for the entrance wall of the
headquarters of the Women’s Red Crescent
Charitable Society in Baghdad. It showcases
the mature phase of Jewad Selim’s career,
featuring what is known as the “Baghdadiyat”
style. He began developing this style in the
early 1950s, parallel to the formation of the
Baghdad Group for Modern Art, which was
inspired by the rich heritage of the “Iraqi School
of Painting.” This school emerged in the 12th
century and is represented by the artist Yahya
ibn Mahmud al-Wasiti.

This work was acquired from the collection
of architects Nizar and Ellen Jawdat Al-
Ayoubi, close friends of Jewad Selim and
collectors of many of his works. In Ellen
Jawdat’s unpublished memoirs, she mentions
that Jewad Selim created an abstract design
centered around the concept of Good and
Evil, prominently featuring the symbol of the
crescent.

Jewad Selim created a painting titled the same
in 1951, measuring 50 x 70 cm. It is published
in the Catalogue Raisonné of Jewad Selim
2025, listed as No. JSP60 on pages 126 and
357.
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Jewad Selim
(1919-1961)

Preliminary Design for the Painting “Good and Evil, An
Abstraction”, Ca. 1950s

Mixed Media on Paper, 17x14 cm (each)

PRPIKIEN
(1961-1919)
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In the history of Modern Art in Iragq, Jewad
Selim played a vital role in breaking from
traditional experiments in understanding the
structure of the painting and in rooting the
aspect that allows the artist a more remarkable
ability to discover. This is why Jewad Selim’s
restlessness was fruitful in establishing the
most prominent trend that combines both the
traditional and the modern, primarily through
his leadership in creating the new artistic
structure. Through the inspiration of heritage,
everyday experiences, and understanding of
reality, the artist sought to establish a distinct
awareness of the creative design of the work.

These works are the result of playful challenges
between Uncle Jewad and the children of his
close friend, the architect Nizar Ali Jawdat Al-
Ayoubi, during their time in Rome, according to
the artist’s family.
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Jewad Selim
(1919-1961)

Collaborative works between Jewad Selim and the
children of Nizar Ali Jawdat in Rome, Ca. 1950s

Mixed Media on Paper
18x12 cm, 31x25 cm, 20x12 cm
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Azad Shawgqi
(1929-2002)

Untitled, Ca. 1980s
Qil on Carton, 70x50 cm
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Faraj Abbo
(1921-1984)

AlQamaria Mosque, Old Baghdad, Karkh, 1968
Watercolors on Carton, 55x80 cm
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Wadhah Al-Ward Lol glay

(1938-2015) (2015-1938)
Untitled, 1991 1991 ) sie s
Oil on Board, 45x65 cm o B5x45 cid e cy)

Mohammad Ali Shakir
(1934-1999)

Untitled, 1989
Oil on Canvas, 57x75 cm

AU e daaa
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Ishtar Jamil Hamoudi $agaa Jaan Jlide
(1952) (1952)

Untitled, 2021 2021 ) 5= o5
Oil on Canvas, 80x120 cm o 120%80 «leilS e
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Fakher Mohammed daaa AL
(1954) (1954)
Landscape, 1999 1999 ¢ anb ki

Oil on Canvas, 57x67 cm o B7X57 (il ey
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Video: Baghdad Then and Now —
A Living Dialogue



This video captures the vibrant hustle and
bustle of Baghdad’s streets-its markets alive
with movement, the rhythmic flow of people, the
chaotic music of cars and voices intertwining
into the city’s unmistakable soundscape.
More than a document of daily life, this piece
becomes a visual conversation between the
Baghdad of today and the Baghdad of the
1970s and 80s.

By juxtaposing archival footage with
contemporary scenes, the video explores the
contrasts and continuities that shape the city’s
evolving identity. It is not merely a reflection on
change, but an invitation to dialogue between
generations, between memory and reality,
between nostalgia and the now.

Projected on a digital screen within the
exhibition, the film also serves as a symbolic
bridge to the work of emerging Iraqi artists. It
opens up space for public reflection: How do
we see Baghdad today compared to the past?
What do we hold onto, and what have we lost
or gained?

This is not just a portrait of a place, but an
attempt to capture the soul of Iraq through the
eyes and rhythms of its people-a celebration
of its enduring spirit, its complexity, and its
capacity for renewal.
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Abbreviations

AFA: Academy of Fine Arts

ANC: Arts National Committee (in Iraq)
FAA: Friends of Art Association

IAFA: International Association of Fine Arts
IAS: Iraqgi Artists Syndicate

IFA: Institute of Fine Arts (in Baghdad)
INMMA: Iraqi National Museum of Modern
Art (in Baghdad)

IPAA: Iraqi Plastic Artists Association

Madiha Umar (1908-2005)
Syrian-lragi-American painter

* 1908 Born in Aleppo, Syria.

» 1933 Graduated with honors in Arts and trained to be
a teacher at Maria Grey Training College, London.

* 1939 Married Iraqi diplomat Yassin Umar.
» Lectured at IFA, Baghdad.

* 1940s—-2000s Many solo and group exhibitions in Iraq
and abroad.

* 1941 Acquired Iraqi citizenship and traveled with her
husband to Washington DC, where she held her first
exhibition.

* 1944 Became known as the first female artist to
integrate Arabic calligraphy into her artistic works.

» 1947 Honorary prize, Corcoran School of the Arts and
Design (CSAD), Washington DC.

* 1949 Wrote the book Arabic Calligraphy: An Inspiration
Element in Abstract Art.

* 1952 Graduated from George Washington University
and completed her studies of fine arts at CSAD.

* 1959 MA in Plastic Arts from CSAD.
* 1971 Joined the One Dimension Group.
» 1988 Retrospective and last exhibition, Baghdad.

* Had several radio interviews with Voice of America
and the BBC.

* 2005 Passed away at the age of ninety-seven in
Amman.

Faik Hassan (1914-1992)
Iraqi painter

* 1914 Born in the Al-Haydar Khanah district, Baghdad,
Iraq.

. 1935—38 Thanks to a scholarship studied painting at
the Ecole Nationale Supérieure des Beaux-Arts, Paris,
obtaining a diploma with excellence.

* 1939-40 Contributed to the founding of the Painting
Department, IFA, Baghdad, and taught painting and
sculpture. Founded the Iraqi Theater in conjunction
with theater artist Hakki Al-Shibli.

* 1941 Participated in FAA’s first exhibition, Baghdad.

* 1942 Taught at IFA, Baghdad, and participated in its
first annual exhibition.

1943 In cooperation with Jewad Selim, they designed
scenes for the plays Al-Watan and The Doctor Against
his Will.

1953 Married Suzanne Cétier and they share one son,
Habeel.

1964 Won the Golden Award as the best Iraqi artist
from Gulbenkian Foundation, Iraq.

1976 Completed and installed many monumental
artworks in different locations in Baghdad, and
experimented with most of the art styles, but is known
to be the number one realistic painter in Iraq.

Participated in many exhibitions in Irag, Lebanon,
India, Morocco, Tunisia, Kuwait, the USA, Finland,
Canada, and more. Served for fifty years as an
inspiring art teacher for hundreds of students.

Late 1980s Showed symptoms of throat cancer and
the doctors attributed it to his addiction to smoking the
pipe and the smell of oil-soluble substances.

1992 Passed away at the age of seventy-eight in
Paris.

Hafidh Al-Droubi (1914-1991)
Iraqi painter

1914 Born in Al-Sadriya, Al-Azzah Alley, Baghdad,
Iraq.

Is recognized as one of the most prominent artists that
formed the modern art scene in Iraq in the twentieth
century.

1921-27 Primary school, Bab EI-Sheikh, Seraj EI-Din.
Began to draw folk themes using oil paint.

1931 Participated in the Agricultural Industrial
Exhibition, Baghdad.

1936 First solo exhibition, Teachers Club, Baghdad,
where he displayed twenty paintings.

1937—40 Scholarship to study at the Reale Accademia
d’ltalia, Rome. Together with Jewad Selim, he
attended professor Lepinsky’s atelier.

1942 Established the “free art” studio in Baghdad, with
the help of Jewad Selim.

From 1943 Many solo exhibitions in Baghdad and
group exhibitions in Iraq and abroad. Received several
honorary awards.

1946-50 Scholarship to attend the Goldsmiths College
of Art, London.

1953 Founded the Impressionists Group in the College
of Arts and Sciences.



» From 1958 Managed the Iragi modern art movement
through IAA and as a dean of AFA and president of
ANC.

» 1982 Retired and devoted himself completely to art.
» 1988 Solo exhibition, Al-Riwaqg Gallery, Baghdad.

* 1991 Passed away at the age of seventy-seven in
Baghdad.

Jewad Selim (1919-1961)
Iraqi painter and sculptor

* 1919 Born in Ankara, Turkey.

» His first name was Ahmad Jewad (according to an
Ottoman habit to name the child with two names: the
first is after an esteemed historical person and the
second is the daily name).

* 1920s Primary and secondary school studies,
Baghdad.

» 1931 Silver Prize for Sculpture at an art exhibition in
Baghdad.

+ 1938 Studied painting at the Ecole Nationale
Supérieure des Beaux-Arts, Paris, for a vyear.

* 1939 Moved to Rome to develop his artistic ability, but
his studies were interrupted by World War Il. Back in
Baghdad, taught sculpture at IFA.

* 1941 Joined FAA and participated in their first
exhibition in Baghdad. Was influenced by Al-Wasiti's
drawings.

» 1946-49 Studied sculpture at the Slade School of Fine
Arts, London.

» Met his future wife, the artist Lorna Selim.

» End of 1949 Back in Baghdad, resumed his teaching
activity at IFA. Founded and headed the Sculpture
Department.

* 1950 Joined the Société Primitive that later became
the Pioneers Group and participated in their first
exhibition.

* 1951 Co-founded the Baghdad Group for Modern Art,
Baghdad.

* 1956 Co-founded IPAA and participated in their
exhibition at Al-Mansour Club, Baghdad.

* 14 July 1958 A coup d’état took place against the
monarchy in Irag, and a Republic was announced.
Jewad was asked by Refaat Chaderchi to create a
monument to commemorate the revolution.

» 1959 Began preliminary studies for the sculptural relief

known as Monument of Freedom.

* 1961 Passed away at the age of forty-two from a heart
attack on the spot of the monument in Baghdad.

Faraj Abbo (1921-1984)
Iraqi painter

* 1921 Born in Mosul, Iraq, to a Chaldean Christian
family.

» 1936 Painted and sculpted works in some of Mosul’s
old churches, such as Saint Isaiah.

» 1939 Completed his studies at the Central High School
in Baghdad.

* 1940/41-1945 Studied painting in Hilla High School,
Baquba, Iraq.

» 1941 Joined FAA, Baghdad.

* 1947-50 Sent on a fellowship to Egypt to study.
Diploma from the Painting Department, Faculty of Fine
Arts, Cairo.

» From the 1950s Many solo and group exhibitions in Iraq
and abroad.

» 1950-52 Drawing teacher, Al-Adhamiya High School,
Baghdad.

» 1952 Joined the Baghdad Group for Modern Art and
participated in its third exhibition.

» 1952-54 Studied in ltaly, obtaining a degree with
honors from the Accademia di Belle Arti, Rome.

» 1959 Traveled to Baku, Azerbaijan, and drew its most
important port on the Caspian Sea. Then went to
Kyiv and drew a number of its historical and cultural
monuments.

» Taught at IFA then at AFA until his retirement.

« Established his studio in his home in the New Baghdad
area, where he kept his photos and archive that
document his artistic career.

» 1984 Passed away at the age of sixty-three.

Khaleel Al-Ward (1923-1984)
Iraqi sculptor

* 1923 Born in the Al-Dabakhana district, Al-Kadhimiya
area, Baghdad, Iraq.

» 1930-41 Primary and high school studies, Baghdad.

* 1942-43 Met Polish artists who were enlisted in Iraq
during World War II.

» 1950-54 Studied sculpture at IFA under the guide of
Jewad Selim.

» 1952 Participated in Ibn Sina Festival, Baghdad.

* 1953 Joined the Baghdad Group for Modern Art and
took part in all its exhibitions until 1969.

* 1956-58 Group exhibitions, Al-Mansour Club,
Baghdad.

* 1957 lIraqgi Art Exhibition, UNESCO Headquarters,
Beirut.

» 1973 Retired and devoted his to his art.

» 1981 First solo exhibition, Al-Riwaq Gallery, Baghdad,
in which sixty-three statues of stone and wood were
displayed.

+ 1984 Passed away at the age of sixty-one.

* 1984 After his death, an exhibition was held for him
at Al-Riwaqg Gallery in Baghdad, featuring sixty-five
wooden statues.

Ismail Al-Chekhli (1924-2002)
Iraqi-French painter

* 1924 Born in Baghdad, Iraq, to a simple family. His
father worked as a carpenter.

* From the 1940s Many solo and group exhibitions in
Iraq and abroad.

» 1944 Diploma with distinction from high school.
* 1945 Diploma in Fine Arts, IFA, Baghdad.
» Joined the Pioneers Group.

* 1947-51 Appointed assiéte}nt to Faik Hassan at IFA.
Fellowship to study at the Ecole Nationale Supérieure
des Beaux-Arts, Paris.

* 1953 Married a French artist named Suzanne.

* 1956 Co-founded IPAA and participated in its
exhibitions.

* 1960s-70s Graphic art teacher at AFA, Baghdad.
Appointed head of the Fine Arts Department, Ministry
of Culture and Information, Baghdad.

* 1978 Received the Order of Literature and Arts by the
French State.

» 1986 Appointed director of the Fine Arts Department,
Ministry of Culture and Information, and chairman of
ANC, Baghdad.

* 1995 Retrospective exhibition, Saddam Center for the
Arts, Baghdad.

» 2002 Passed away at the age of seventy-eight in
Baghdad.

» 2012 His works were shown at the Fifty Years of
Love for France and Iraq exhibition, French Institute,
Baghdad.

Jamil Hamoudi (1924-2003)
Iraqi-French painter and sculptor

» 1924 Born in Baghdad, Iraq.

» Known as the pioneer of the “Arabic Hurufiyya style”
from the 1940s.

* 1942 Joined FAA, Baghdad.
* 1944 Taught history at a school in Baghdad.
* 1945 Diploma in Fine Arts, IFA, Baghdad.

» Established the Journal of Modern Thought, of which
he was the editor-in-chief and director.

* 1946 Appointed secretary-general of FAA.

+ 1947-55 Diploma from the Ecole Nationale Supérieure
des Beaux-Arts, the Académie Julian and the Ecole du
Louvre, Paris.

» 1950s-90s Many solo and group exhibitions in Iraq
and abroad.

» 1953 Studied “Abstracting’s Origins in Ancient Iraqi
Art” at the Sorbonne Université, Facult¢ des Arts,
Paris.

* 1958 Published several poems in French and founded
the Ishtar Magazine: East and West and the Ishtar Art
and Cultural Club.

* 1962 Back in Baghdad.
* 1971 Joined the One Dimension Group.

* 1987 French Medal of Arts and Literature from the
French Minister of Culture, Jack Lang.

» 1989 Founder of the Inana House of Art, Baghdad.
» 1998 Retrospective exhibition, Sharjah Art Museum.

e 2001 French Medal of Honor from the French
President, Jacques  Chirac.

» 2003 Passed away at the age of seventy-nine and was
buried in Baghdad.



Nadira Azzouz (1927-2020)
Iraqi painter

1927 Born in Iraq.
1948 BAin Art, Central School of Art, London, UK.
1971 Solo exhibition, Baghdad.

2013 Solo exhibition, East meets West, Westbank
Gallery, Westbourne Grove, London.

2017 Solo exhibition, Mar Behnam Church, Iraq.

2020 Passed away at the age of ninety-three.

Lorna Selim (1928-2021)
British-lraqgi painter

1928 Born in Sheffield, South Yorkshire, UK.

1935-45 Primary, middle and high school studies,
South Yorkshire, then transferred to London.

1948 Diploma in Painting and Design, Slade School
of Fine Arts, London. Met her future husband, artist
Jewad Selim.

1948, 1957 Participated in the Iragi Art Exhibition,
Beirut.

1949 Art Teachers’ diploma, Institute of Education,
University of London.

1950 Studied art for a year at Tapton House School,
Chesterfield.

Married Jewad Selim and they relocated to Baghdad.

Joined the Pioneers Group and participated in its first
exhibition.

1951 Appointed art teacher in the Foundation School,
Baghdad.

Co-founder of the Baghdad Group for Modern Art.
Participated in all its exhibitions until 1971.

1952 Displayed eight works at the Ibn Sina Festival,
Baghdad.

From 1952 Participated in most of the group exhibitions
held in Baghdad, Beirut and Damascus.

1961 Jewad Selim Passed away before finishing
the Monument of Freedom, so she participated in
supervising and completing it with artist Mohammed
Ghani Hikmat.

Appointed art teacher at the Girls College.

From Jewad Selim, she had two daughters, Maryam
and Zainab, both British citizens residing in the UK.

» 1964 Participated in the 7th exhibition of the Baghdad
Group for Modern Art.

» 1965 Taught the art of drawing, College of Engineering
Architecture, University of Baghdad, with Mohammed
Makia.

» 2021 Passed away at the age of ninety-three in the
UK.

Azad Shawqi (1929-2002)
Iraqi painter

* 1929 Born in Erbil, Iraq.

* 1955 Graduated from the IFA in Baghdad, and
received his artistic and professional education by
Jewad Selim and Faik Hassan.

» 1959 Participated in a painting exhibition with artist
Khalid Saeed.

* 1965-2000 Many solo exhibitions in Iraq and the
region.

* Lectured in art education for several years in
Sulaymaniyabh, Iraq.

* He played a remarkable role in the field of children’s
drawings and established the first children’s theater in
Sulaymaniyah.

* Founded the first folkloric museum of Kurdish and
Iraqi costumes.

» 2002 Passed away in Sulaymaniyah at the age of
seventy-three.

Mohammed Ghani Hikmat (1929-2011)
Iraqi sculptor

* 1929 Born in Baghdad, Iraq.
» 1952 Participated in the Ibn Sina Festival, Baghdad.

* 1953 Diploma in Sculpture, IFA (evening section),
Baghdad.

» Joined the Baghdad Group for Modern Art and
participated in its second exhibition.

* 1954-67 Many solo and group exhibitions in Baghdad
and around the world, winning many prizes.

* 1959 Degrees in Sculpture, Ceramics, Medallions,
and Bronze Molding, Accademia di Belle Arti, Roma.

* 1962 Teacher at IFA, Baghdad.

1968-87 Several exhibitions throughout the Middle
East.

Co-wrote educational books on paintings and
sculptures with artists Saad Al-Tai and Amin Abbas, as
requested by the Ministry of Education.

1993 The National Museum of Art in Baghdad
allocated a permanent wing for his works. After the
occupation of 2003, the museum’s holdings were
stolen and destroyed.

1994 Given an award by the Minister of Culture in
Lebanon.

2002 Head of the National Arts Committee for
UNESCO, Paris. Honorary award from the Arab
League in Egypt.

2010 Honorary award for Arab creativity in Qatar for
his achievements throughout his life.

Many solo and group exhibitions inside and outside
Iraq.

2011 Passed away at the age of eighty-two.

Was a member of FAA, the Baghdad Group for
Modern Art, the Al-Zawiya Group, IPAA and IAS.

Widad Al-Orfali (1929)
Iraqi painter

1929 Born in the Al-Orfaliyah district of Baghdad, Iraq.
1936 Primary and secondary schools in the capital.
Her interest in drawing began since her childhood.

1950 Graduated from the American School in Baghdad
and gave a speech at the closing ceremony.

Entered Beirut University for Women to study art and
social sciences for a period of three years.

1952-54 Teacher in Al-Karkh and Al-Saadoun
Kindergarten, Iraq.

1956 Completed her studies at Queen Alia College,
Baghdad.

1962 Diploma in Fine Arts, IFA (evening section),
Baghdad.

1972 Studied enamel inlay on copper and batik on
cloth in Paris.

1973 While she was accompanying her diplomat
husband in Spain, she visited Andalusia in the
southern region, which constituted a big turning point
in her art.

1983 Founded Al-Orfali Gallery in Baghdad, which is

considered the first private gallery in Iraq.
» Several solo and group exhibitions in Iraq and abroad.

* Author of two books: Swalef (Chronicles) and
Khawater (Thoughts), published in Amman.

* She lives in Amman.

* Member of IPAA and IAS.

Najib Younis (1930-2007)
Iraqi painter

» 1930 Born in Mosul, Irag, to a well-known family of
“Al-Sharif Bey.”

* Spent his life in Mosul and was one of its most
prominent artists in the twentieth century.

* 1949 Moved to Cairo to study at the Higher School of
Fine Arts, where European and Egyptian professors
(Yousef Kamel, among others) had a presence in the
Egyptian and Arabic fine arts scene.

» 1954 Degree with honors, Faculty of Fine Arts, Cairo.
« Back in Mosul, taught in several secondary schools.

* From the 1950s Was influenced by Impressionism
during his studies and later adopted a style of his own
called “popular realism,” which he shared with a group
of painters.

» From 1956 Participated in many art exhibitions in Iraq
and abroad.

* From 1961 Held many solo exhibitions inside and
outside Iraq.

» 1965 Worked at the University of Mosul.

* 1972 Appreciation certificate from IPAA as one of the
pillars of the Iraqgi art movement.

* 1978 Founder and head of the Fine Arts Department,
IFA, Mosul.

* 1980 Head of IAS, Nineveh.

» 1983 Retired and devoted himself to painting in his
studio.

* 1985 Retrospective exhibition, INMMA, Baghdad,
featuring 250 works.

* 1996 Received the Order of Pioneers of Iraqi art by the
Ministry of Culture and Information.

» 2007 Passed away at the age of seventy-seven in his
hometown.



Eidan Al-Sheikhli (1932-2005)
Iraqi sculptor

1932 Born in Baghdad, Iraq.
1957 Diploma in Fine Arts, IFA, Baghdad.

1961 Scholarship to study sculpture and casting at
the Chelsea College of Arts and then at the Central
School of Art and Design, London.

1964 Took part in the exhibitions of the Royal Academy
and the Education Association through Art under
the supervision of the British Ministry of Education,
London.

1966-80 Several group exhibitions in Iraq and the UK.

1981 Solo exhibition, Al-Riwaq Gallery, Baghdad.
Three of his works were chosen to be displayed in the
Baghdad International Fair. Contemporary Sculpture
in Rome, group exhibition with works by Jewad
Selim, Ismail Fattah, Kalid Al-Rahhal, Ali Al-Jaberi,
Mohammed Ghani Hikmat and others.

Avoided the media and did not like to appear despite
his artistic and academic activities that left an important
imprint in the history of Iraqi sculpture.

2005 Passed away at the age of seventy-three.

2016 Some of his works were displayed in the Iraqi
Painters Exhibition of IPAA, in cooperation with
the Lebanese Artists Association for Painting and
Sculpture in Beirut.

Was a member of IPAA.

Ismail Fattah (1934-2004)
Iraqi painter and sculptor

1934 Born in Basra, Iraq.

1954-58 Worked as an art teacher in Nasiriyah and
later in Baghdad.

1959 Diploma in Painting, IFA, Baghdad.

1960-65 Studied at the Accademia di Belle Arti,
Rome.

From the 1960s Several solo and group exhibitions in
Iraq and abroad.

1962 First prize for Arab artists in painting and first
prize for sculpture in Italy. Met his colleague Marie-
Luise Schiek, who later became his wife and is known
as Lisa Fattah.

1963 Won a prize at the annual Margeta exhibition in
Rome and obtained two degrees from the Accademia

di Belle Arti, in Ceramic Art and Sculpture.
1965 Returned with his family to Baghdad.

1969-mid-1990s Professor at AFA, Baghdad. Joined
the New Vision Group.

1970-75 Executed many sculptural monuments in
Baghdad.

1971-78 Headed IPAA.

1983-86 Participated in supervising both the Martyrs
and the Iraqgi Flag monument projects.

1992 His first wife Lisa Fattah Passed away after a
long battle with cancer.

1995-2004 Settled in Doha and executed many
monumental sculptures and paintings for the Mathaf:
Arab Museum of Modern Art.

2004 Passed away at the age of seventy and was
buried in Baghdad.

Hasan Baghdadi (1934-1996)
Iraqi painter

1934 Born in an old neighborhood in Al-Karkh,
Baghdad, Iraq.

1948 Joined IFA as a listener. Got to know several
artists there, including Faik Hassan, Hafidh Al-Droubi,
Ismail Al-Chekhli, Jewad Selim, Ata Sabri, and Shakir
Hassan Al-Said.

1952 Traveled to Lebanon for tourism and settled
there. Got married and had five children.

1963 Moved to Kuwait due to the unstable conditions
in Lebanon.

1982 Solo exhibition in Iraq.

Held several solo exhibitions in Germany, Egypt, and
Lebanon.

1996 Passed away at the age of sixty-two in Lebanon.

Mohammad Ali Shakir (1934-1999)
Iraqi painter

1934 Born in Hilla, Babylon province, Iraq.
1957 Diploma in Fine Arts, IFA, Baghdad.

Became acquainted with Arabic calligraphy through
his teacher Majid Al-Zuhdi.

1957-61 Drawing teacher in Hilla.

From the 1960s Several solo and group exhibitions in
Iraqg and abroad.

1962-66 Fellowship to complete his studies in Italy.
Received three degrees in Graphic Art (engraving,
drawing and lithography) from the Accademia di Belle
Arti, Rome, and was awarded with the Gold Medal.

1966 Back in Iraq, taught graphic art at IFA and then at
AFA, Baghdad, until his retirement in the mid-1990s.

1999 Passed away at the age of sixty-five in Iraq.

Saad Al-Tai (1935)
Iraqi painter

1935 Born in Hilla, Babylon province, Iraq.
1941 Began to paint at the age of six.

End of 1952 Aged seventeen, his father encouraged
him to develop his skills and study abroad. He traveled
to Rome via Beirut to attend the Accademia di Belle
Arti, Rome, joining Kalid Al-Rahhal, Faraj Abbo and
Mohammed Ghani Hikmat.

1955 Italian Landscape Foreign Artists Award.

1956 Joint exhibition with sculptors Kalid Al-Rahhal
and Mohammed Ghani Hikmat, Rome.

1957 MA, Accademia di Belle Arti, Rome.

1957-68 Back in Baghdad, joined the Impressionists
Group and participated in all its exhibitions and
activities.

1958 Displayed two works at Al-Mansour Club
exhibition, Baghdad. From this date he actively
participated in most of the organized exhibitions inside
and outside Iraq.

1959 Recognition Arts Award, Italy.
1981 Solo exhibition, Al-Riwaq Gallery, Baghdad.

From 1982 Dozens of solo exhibitions in Baghdad,
London, Rome, Abu Dhabi and Amman.

2002 Founder and head of the ltalian Language
Department at the College of Languages, University
of Baghdad.

2005 Knight Medal from the Italian Republic.

2009 Emeritus Professor at AFA, University of
Baghdad.

Lives and works full time in art in Baghdad.

Saad Shaker (1935-2005)
Iraqi ceramist

* 1935 Born in Baghdad, Iraq.

* Developed the ceramic art in Iraq.

» 1959 Diploma in Ceramic Art, IFA, Baghdad.
» 1960 Ceramics teacher, IFA, Baghdad.

* 1961-63 Scholarship to study ceramic art at the
Central School of Art and Design, London.

* 1963-65 Worked as a teacher in the same school,
then at Harrow School of Arts, London.

* 1964-2001 Many sculpture group exhibitions in UK,
Australia, Europe, Russia, India, Japan, Cyprus,
Jordan, Syria, Lebanon and Kuwait. In Denmark, he
was awarded a prize for being one of the best three
young ceramists in Great Britain.

* 1966 Returned to Iraq and taught the art of ceramics
at AFA, University of Baghdad, for thirty-five years.

* 1996 Honorary prize for his creativity by the Iraqi
Ministry of Culture.

» 2002 Ceramics Exhibition: Saad Shaker, solo show,
Al-Orfali Gallery, Amman.

» 2005 Passed away at the age of seventy in Amman.

Khalid Al-Askari (1937-1995)
Iraqi painter

* 1937 Born in Mosul, Iraq.
» 1956 Diploma, IFA, Baghdad.

* 1959 Solo exhibition, Art and Revolution. Traveled to
Spain to study art and work.

» 1980s Traveled to Saudi Arabia to teach.

* 1986 Solo exhibitions, My City and Other Cities and
Iraqi Eyes, Iraq.

+ 1995 Passed away at the age of fifty-eight, Mosul.

Khalid Ezzat (1937-2021)
Iraqi sculptor

* 1937 Born in Baghdad, Iraq.

* 1944-55 Primary, middle and high school studies in
Iraq.



1960 Diploma in Painting, IFA, Baghdad.
1965 BA in Sculpture, AFA, University of Baghdad.

1968-71 Appointed supervisor at the Institute of Art
Education in Riyadh.

1976-2000 Taught sculpture and headed the Fine Arts
Department, IFA, Baghdad.

1981 International Artists Forum, Yugoslavia.
1983 8th Kuwait Exhibition of Arab Plastic Artists.

1997 Arab Sculptors Forum held at the 16th Jerash
Festival, Jordan.

2001 He was honored to win the World Sculpture
Competition in China, where he executed two bronze
monuments measuring 4 meters in height. Participated
in the Sharjah Biennale.

Worked as an expert in the Department of Artistic
Smelters, Ministry of Culture, Baghdad, for three
years.

Many art exhibitions inside and outside Iraq, such as
the exhibitions of IPAA.

2021 Passed away at the age of eighty-four.
Member of IPAA and IAS.

Mohamed Arif (1937-2009)
Iraqi painter

1937 Born in Rawanduz, Erbil, northern Iraq.
1943-54 Primary, middle and high school studies.
1957 Diploma in Painting, IFA, Baghdad.

1957-61 Taught the art of drawing in the schools of
Erbil.

1967 MA, Faculty of Fine Arts, Moscow, where he held
three solo exhibitions.

1968 Appointed inspector for art education in Saudi
Arabia.

From 1969 Participated in most of the annual
exhibitions of IPAA. Many solo and group exhibitions
inside and outside Irag. Wrote a book in Arabic, The
Art of Planning, and translated several books from
Russian to Kurdish, such as those dedicated to
Michelangelo, Paul Gauguin and Eugéne Delacroix.

2004 Founded the College of Fine Arts in Erbil and
obtained a doctorate from the University of Salahaddin,
Erbil. Worked as a painting professor at FAA and AFA,
Baghdad, and the University of Salahaddin, Erbil.

2009 Passed away at the age of seventy-two in Erbil.

Saadi Al-Kaabi (1937)
Iraqi painter

* 1937 Born in Najaf, Iraq.
* 1943-55 Primary and high school studies, Najaf.
» 1959 Diploma in Fine Arts, IFA, Baghdad.

* From the 1960s Exhibited extensively in Iraq and
abroad. Became a member of the jury of the Dhaka
Asian Biennale in Bangladesh and the Islamic Art
Biennale in Tehran. Won many prizes.

* 1960-66 Art teacher in some high schools in Iraq.

* 1966-70 Taught fine arts in Tabuk and became the
director of the Painting Department at the Institute of
Art Education in Riyadh.

* 1981-85 Director of theatrical production at the Film
and Theater Institution.

» 1985-87 Founded and headed the Iraqi Visual Art
Club.

» 1985-88 Became director of the Artistic Culture at the
Ministry of Culture, Baghdad.

* 1986-90 President of IPAA.

» Lives and works in southern California.

Shamsuddin Faris (1937-1983)
Iraqi painter

» 1937 Born in Mugdadiya, Diyala province, Irag.

» Early 1960s Graduated from high school and was sent
to study in Moscow.

» Doctorate degree in Philosophy of Mural Art Sciences,
Moscow.

» Upon his return to Baghdad, he worked as a professor
at IFA.

* Worked as a teacher at AFA.

» Wrote numerous studies in plastic art, including The
History of Ancient Art, together with Salman Issa Al-
Khattat. His most important publications are The Role
of Mural Art in the National Liberation Movement,
Casting of Metals in the Arts of Mesopotamia and
Historical Artistic Sources of Mural Art.

» 1983 Was executed for political reasons at the age of
forty-six.

* Was a member of the Neo-Realist Group, IPAA and
IAS.

Tareq Ibrahim (1938-2021)
Iraqi ceramist

1938 Born in Baghdad, Iraq.
1959 Diploma in Fine Arts, IFA, Baghdad.
Completed his studies in China.

1964 Graduated from the Central Institute of Applied
Arts, Ceramics Department, Beijing.

1970-79 Professor in the Ceramics Department, AFA,
University of Baghdad.

1972-74 Group exhibitions: Contemporary Iraqi Art
Exhibition, INMMA, Baghdad; joint exhibition of five
Iraqi artists, INMMA, Baghdad; Contemporary Iraqi Art
Exhibition, Turkey; 1st Arab Biennale, Baghdad.

1975 First solo exhibition, INMMA, Baghdad.

1976 Joint exhibition of six Iraqgi artists, INMMA,
Baghdad.

1978 Joint exhibition of seven lIraqi artists, Iraqi
Cultural Center, London.

1980 Fourth solo exhibition, Al-Riwaq Gallery,
Baghdad, and another at the INMMA, Baghdad.

1980s Left Iraq.
1997 Joint exhibition of five Iraqi artists, Dubai.
2003—-18 Several solo exhibitions, Amman.

2021 Passed away at the age of eighty-three in the
USA.

Wadhah Al-Ward (1938-2015)
Iraqi painter

1938 Born in Baghdad, Irag.

1955-1959 Studied and graduated from the IIFA,
Baghdad, and obtained a Diploma in painting and
sculpture.

Held several solo exhibitions and participated in many
art exhibitions inside and outside Iraq.

2015 Passed away at the age of seventy-seven in
Baghdad.

Member of IPAA and IAS.

Ala Bashir (1939)
Iraqi painter and sculptor

1939 Born in Khanagin, Diyala province, Iraqg.

1944-56 Primary, middle and high school studies,
Baghdad, where his family had moved.

1957 Enrolled as a student at the College of Medicine,
University of Baghdad.

From 1958 Several solo and group exhibitions in Iraq
and abroad.

1959-61 Studied at IFA for two years in the evening
section while studying medicine.

1963 BA in Medicine and Surgery (M.B., Ch.B.),
College of Medicine, University of Baghdad.

1970 Certificate of specialization in Reconstructive
Surgery (FRCS Ed. — Fellowship of the Royal Colleges
of Surgeons) from Edinburgh.

Worked as a professor, headed the Reconstructive
Surgery branch at Saddam University and did several
surgical studies and researches.

1982-83 Saddam Hussein wanted to choose a
medical team for himself, and about thirty doctors were
chosen, including surgeon Ala Bashir. He became a
close confidant of the President.

1990s Began sculpting on clay.

2000 One of his sculptural works, The Meeting, was
chosen to be a monument in Baghdad.

2002 Another of his sculptures, The Scream, became
a monument in Amiriya area in Baghdad, symbolizing
the Amiriya shelter incident in February 1991 during
the Second Gulf War.

Lives in London, where he dedicates himself full time
to art.

Dia al-Azzawi (1939)
Iraqi-British painter and sculptor

* 1939 Born in Al-Baroudia, an old Baghdadi

neighborhood, Iraq.

» 1945-58 Studied at Al-Tatbigat Primary School, then

Al-Numaniya Middle School, and graduated from the
al-Markazia High School, Baghdad.

* 1962 BA in Archeology, University of Baghdad.
* 1964 Diploma in Fine Arts, IFA, Baghdad. Joined the

Impressionists Group.



1965, 1966 First and second solo exhibitions, Al-
Wasiti Gallery, Baghdad.

From 1965 Several solo and group exhibitions in Iraq
and around the world.

1968 Head of the lIragi Antiquities Department,
Baghdad, for eight years.

1969 Co-founded the New Vision Group with Rafa
Nasiri, Ismail Fattah, Mohammed Muhraddin, Saleh
Al-Jumaie and Hashim Samarchi. Wrote its founding
manifesto.

1976 Settled in London and worked as an artistic
advisor for the Iraqi Cultural Center.

1982 Design director at the Fenoon Arabia magazine
until its closure.

2001 First retrospective exhibition, Arab World
Institute,  Paris.

2009 Second retrospective exhibition, Abu Dhabi.

2016-17 Third retrospective exhibition, Mathaf: Arab
Museum of Modern Art and Al-Riwaq, Doha.

Lives and works in London.

Mahood Ahmad (1940-2021)
Iraqi painter

1940 Born in Amara, Iraq.
1959 Diploma in Painting, IFA, Baghdad.
1967 MA in Art, Surikov Institute of Fine Arts, Moscow.

1968-78 Several solo and group exhibitions in
Baghdad.

1979 PhD in Art Sciences, Higher Institute for
Theoretical ~ Studies, Moscow.

1980-2001 Participated in several exhibitions in
Baghdad.

1996 Received a professorship from Baghdad
University.

2002 Participated in the Baghdad International
Festival for Plastic Arts.

2009 Honored by the Jordanian Visual Artists
Association at the Jerusalem Festival, the Capital of
Culture.

2010 Publication of his book Miniatures and Manuscript
of the Great Magamat of Hariri in Petersburg.
Participated in several exhibitions.

Wrote articles for several magazines such as Al-Fan,
Afaq Arabia and Al-Turath Al-Shaabi.

2012 Publication of his book The Woman, The Tattoo,
The Legend.

2019 Exhibited at Contemporary Artists from Iraq, Ras
Al-Ain Gallery, Amman.

2021 Passed away at the age of eighty-one.

Ohannes Bedros (1940)
Iraqi painter

1940 Born in Mosul, Iraq.

Diplomas in Commerce and English Language.
Diploma in Painting, IFA, Baghdad.

2004 Solo exhibition.

Member of IPAA and IAS.

Ardash Kakafian (1941-2000)
Iraqi painter

1941 Born in Mosul province, Iraq. Was of Armenian
descent.

1954 Participated in the Baghdad Exhibition for
Painting and Sculpture, which was held in Al-Mansour
Club for the first time. Took part in the exhibition of the
Iragi Impressionists Group, IFA, Baghdad.

1955 Was a political activist and was arrested and
imprisoned for a short period.

1956 Joined the Impressionists Group and displayed
one painting at the Baghdad Exhibition for Painting
and Sculpture, Al-Mansour Club.

1957 Displayed five paintings at the Iragi Art Exhibition,
Beirut.

1958 First solo exhibition, Hall of IFA, Baghdad.

1961 Went to France to study architecture to satisfy
his father's ambition. But then entered the Ecole
Nationale Supérieure des Beaux-Arts, Paris, to study
art in an academic way.

1967 Solo exhibition, Galerie des Quatre Vents, Paris.

1971 Dom World Award and first prize from Salon
d’Automne, Paris.

1980 Solo exhibition, Al-Wasiti Gallery, Baghdad.
1987-88 Solo exhibition, Al-Orfali Gallery, Baghdad.
2000 Passed away at the age of fifty-nine in Paris.

Was a member of IPAA and IAS.

Betool Al-Fekaiki (1941)
Iraqi painter

1941 Born in Baghdad, Iraq.
1973 Al-Wasiti Festival, INMMA, Baghdad.

1974 Iraqi itinerant art exhibition in Paris, Damascus
and Kuwait. Cultural festival of Al-Thawra newspaper,
Baghdad.

1975 Iragi Women Artists Exhibition, Kuwait, Madrid,
Vienna and ltaly.

1979 Art and Revolution Exhibition of Al-Thawra
newspaper, Baghdad.

1980 Exhibition of Iraqi modern art, Amman, Jordan.
Exhibition of Iragi women artists, INMMA, Baghdad.

1983-84 Created a mural of 2 x 7 meters at Baghdad
Airport and another of 2 x 4 meters in the Iragi Fashion
House, Baghdad.

1985 Second International Graphic Arts Exhibition, Al-
Riwaq Gallery, Baghdad.

Worked on several murals in modern schools,
Baghdad.

1990-2000 Participated in several exhibitions
throughout the world, in the Middle East, Europe, Asia
and South America.

2001 Iraqgi Art and the Iraqi Spirit, group exhibition, Aya
Gallery, London.

2003 Creative Arab World Exhibition, UNESCO
Palace, Beirut.

2004 Solo exhibition, Al-Orfali Gallery, Amman.

2005 Solo exhibition, Ibn Al-Thahir Gallery, Cultural
Complex, Abu Dhabi.

Lives and works in London.

Lisa Fattah (1941-1992)
German-Iraqgi painter

1941 Born in Oslo, Norway, to parents of German-
Swedish origin (Marie Luise Schiek, known as Lisa
Fattah).

1962 Higher diploma in Painting, Accademia di Belle
Arti, Rome. During her studies, she met artist Ismail
Fattah. They later married while in Italy, where they

had their son Sohail.

* 1963-64 Studied and trained at the Real Academia de
Bellas Artes de San Fernando, Madrid, and won the
Young Artist Award.

* 1965-66 Taught art in German schools.

» 1966 Back in Iraq, lived with Ismail Fattah for thirty
years and had another son (Ismail) and two daughters
(Yasmine and Asia).

* Many solo and group exhibitions inside and outside
Iraq.

* 1990 She was diagnosed with leukemia.

* 1992 Passed away at the age of fifty-one and was
buried in Baghdad.

* 1997 Joint exhibition with artists Ismail Fattah, Saadi
Al-Kaabi and Lisa Fattah, Baghdad Gallery.

Nuha Al-Radi (1941-2004)
Iraqi ceramist

* 1941 Born in Baghdad, Iraq.

* 1961-63 Trained at Byam Shaw School of Art and at
Chelsea Pottery, London.

* 1962 Participated in an exhibition of seven Arab artists
and another at the Chelsea Pottery, both in London.

* 1965 Solo exhibition, Al-Wasiti Gallery, Baghdad.
Group exhibition, Gallery Wirth, West Berlin.

» 1966 Solo exhibitions, Red Cross Society, Baghdad,
and Gallery One, Beirut.

» 1970 Solo exhibition, Sultan Gallery, Kuwait.

* 1971 Solo exhibition, INMMA, Baghdad.

» 1971-75 Taught at the American University of Beirut.
» 1973 Solo exhibition, Gallery Contact, Beirut.

* 1974 Solo exhibitions in her Beirut studio and at the
INMMA, Baghdad.

* 1975-2000 Held several solo exhibitions around the
Middle East.

» 2002 Solo exhibition, Four Walls Gallery, Amman.
» 2003 Solo exhibition, Chawkandi Art Gallery, Karachi.

» 2004 Passed away at the age of sixty-three in Beirut.



Salim Al-Dabbagh (1941-2022)
Iraqi painter

1941 Born in Mosul, Iraq.
1948-58 Primary, middle and high school studies.
1961 Diploma in Painting, IFA, Baghdad.

1965 BA within the first session of AFA, University of
Baghdad.

Co-founded the Innovators Group and participated in
their exhibitions.

1966 Honorary diploma from an exhibition in Leipzig
and Baghdad.

From 1966 Many group art exhibitions and biennales
in Iraq and abroad.

1967 Art studies, Portuguese Artists Association,
Lisbon.

1971-2001 Professor of drawing, sketching and
graphics, IFA, Baghdad.

1972, 1998, 2005 Many solo exhibitions in Iraq and
Jordan.

2000 Responded to the invitation of the Mathaf: Arab
Museum of Modern Art as a visiting artist and executed
a number of monumental paintings for them in Doha.

2022 Passed away at the age of eighty-one in the
USA.

Sajida Al-Mashaiky (1942-2024)
Iraqi ceramist

1942 Born in Baghdad, Irag.

1965 Completed her studies at Queen Alia College,
Baghdad.

1985 Solo exhibitions, Al-Riwag Hall and Al-Orfali Hall,
Baghdad.

1997 Solo exhibition, Baladna Hall, Amman, Jordan.
Several joint exhibitions inside and outside Iraq.

2024 Passed away at the age of eighty-two in
Baghdad.

Member of IPAA, IAS.

Suad Al-Attar (1942)
Iraqi painter

* 1942 Born in Baghdad, Iraq.

* 1963 Completed her studies in Fine Arts, obtaining
several diplomas from the USA and England. After her
graduation, she taught at the University of Baghdad.
First solo exhibition in Baghdad after returning from
studying in the USA.

* 1964-2002 Several solo and group exhibitions
throughout the Middle East and Europe.

» 2003 Spoleto Arts Festival, Italy. Group exhibition,
Wharf Palace, London. 20th Century Paintings from
the Middle East, Sotheby’s, London. Jordan National
Museum collection exhibition, UNESCO Center, Paris.
Arabian Paintings, Dubai.

* 2006 Greetings to my Country and the Dream of a
World Full of Peace, Green Art Gallery, United Arab
Emirates. Group exhibition, Leighton House Museum,
London (she presented her works from the 1990s).

* 2011 The Tree of Life: Visions from Eden Gardens,
solo exhibition, Leighton House Museum, London.

» Lives and works in London.

Alaa Al-Shebli (1943-2015)
Iraqi painter

* 1943 Born in Iraq.

» 1970 Co-founded the Baghdadi Museum and was its
director for 37 years.

» 2013 Solo exhibition, USA.
» 2015 Retrospective exhibition, Baghdad.

» 2015 Passed away at the age of seventy-two.

Amer Al-Obaidi (1943)
Iraqi painter

* 1943 Born in Najaf, Iraq.
* 1969 BA in Painting, AFA, University of Baghdad.
» 1970 Solo exhibition, Abdulaziz University, Jeddah.

» Worked as a poster designer in the Iragi Ministry of
Information.

» 1972-82 Several solo and group exhibitions, Baghdad.

» 1986-88 Appointed secretary-general of the Supreme
Authority of the 1st and 2nd Baghdad International
Festival for Plastic Arts.

» 1987 Solo exhibition, Fay Gallery, Kuwait.
* 1990 Contemporary Iraqi Art Exhibition, Cyprus.

* 1992 Solo exhibition, Ain Gallery, Baghdad. Solo
exhibition, Alia Gallery, Amman.

* 1993 Art Biennial, Bangladesh.

» 1995 Solo exhibition featuring forty paintings, INMMA,
Baghdad.

» 2000 Magic of Moments in Nature and Place, group
exhibition, Gallery Art, Baghdad.

» 2006 Left Iraq after being threatened.

» 2007 Traveled with his family to Syria, where they
stayed for a year until they completed their file of
asylum in the USA.

* 2008-15 Went to live in the USA. Several exhibitions
in lowa.

» 2019 Exhibited at Contemporary Artists from Iraq, Ras
Al-Ain Gallery, Amman.

» Lives and works in lowa.

* Member of IPAA.

Naji Hussein (1943)
Iraqi painter

* 1943 Born in Amarah, Iraq.

» Diploma in Painting, IFA, Baghdad.

» 1959 Solo exhibition, Baghdad.

» Worked at the decoration department, Iragi Television.

» 2003 Solo exhibition, House of Culture, Marrakech,
Morocco.

» Lives and works in Iraq.

* Member of IPAA and IAS.

Layla Al-Attar (1944-1993)
Iraqi painter

* 1944 Born in Baghdad, Iraq.

» 1955 First prize in the world competition for children’s
drawings, New Delhi.

1965 Graduated within the first session of AFA,
University of Baghdad.

1966 Founded Adam and Eve Group and participated
in its first exhibition, Baghdad.

1967-88 Participated in several exhibitions with the
Adam and Eve Group and solo, in Baghdad, winning
prizes and appointments to several positions of
leadership in art.

1988 Took part in the 2nd Baghdad International
Festival for Plastic Arts, also as a member of the
festival's supreme committee, along with the artist
Saadi Al-Kaabi. They traveled to several countries in
Asia, including Japan and China, where they received
a special invitation.

1990 Contemporary Iraqi Art Exhibition, Cyprus.

1993 Aged forty-nine, the artist was martyred with her
husband and their housekeeper, and her daughter
Reem was severely wounded, in a missile attack on
an important security facility, which was hit by twenty-
four missiles; two of them struck her house by mistake.

Was a member of IPAA and IAS.

Hassan Abd Alwan (1945-2013)
Iraqi painter

1945 Born in Nasiriyah, Iraq.

1965 Diploma in Fine Arts, IFA, Baghdad.

1966 Solo exhibition, Czech Cultural Center, Baghdad.
1970 Solo exhibition, INMMA, Baghdad.

2005 A Thousand and One Nights, solo exhibition,
Foresight Art Gallery, Amman.

2008 Joint exhibition with artists Turki Abdul Amir and
Akram Naiji, Akkad Art Gallery, Baghdad.

2013 Iraqi Spaces: Joint Annual Fine Art Exhibition,
IPAA, Baghdad.

Several solo exhibitions in Tunisia, Kuwait, Jordan,
Qatar, Lebanon, and many other cities.

Participated in many art exhibitions inside and outside
Irag, won prizes and medals.

2013 Passed away at the age of sixty-eight.

2016 His works were displayed in the Iraqi Painters
Exhibition of IPAA in cooperation with the Lebanese
Artists Association for Painting and Sculpture in Beirut.

Member of IPAA, IAS, IAFA and the Pioneers Group.



Ishtar Jamil Hamoudi (1952)
Iraqi Painter

1952 Born in Paris, France.
1970 Held her first solo exhibition at INMMA, Baghdad.

1971 Obtained a French Language Diploma and
French Literature Diploma from France.

1998-2001 Director of Inana Art Gallery.

Held several solo exhibitions and participated in many
art exhibitions inside and outside Iraq.

Member of IPAA and IAS.

Kareem Saifou (1953)
Iraqi painter

1953 Born in Mosul, Iraq.
1975 Diploma in Fine Arts, IFA, Baghdad.

1980 Worked as an illustrator and designer, Paris,
France.

1990 Solo exhibition, Al-Riwaq Hall, Baghdad.
1997 Solo exhibition, Hiwar Hall, Baghdad.
1999 Solo exhibition, Pascal Gallery, Paris.

Several joint exhibitions in Morocco, Tunisia, France,
Venezuela, Iraq, and other countries.

Member of IPAA, IAS.

Fakher Mohammed (1954)
Iraqi painter

» 1954 Born in Hilla, Babylon province, Iraq.
» 1977 BAin Fine Arts, AFA, University of Baghdad.

» 1978-82 Several exhibitions in and out of Baghdad.
» 1980 MA in Painting, AFA, University of Baghdad.

» Founded the Group of Four with artists Asem Abdul

Amir, Mohamed Sabri and Hassan Aboud, and
participated in all of its exhibitions that were held at
the INMMA and the Al-Riwaq Gallery, Baghdad.

1983-2002 Several group exhibitions worldwide,
winning many awards.

* 2003 Doctorate in Philosophy of Modern Painting,

College of Fine Arts, Babylon.

» 2004-22 Several exhibitions in Iraq and abroad.

* Lives in Irag and works as the dean at the University
of Babylon.

* Member of IPAA, IAS and the French Iraqi Babylon
Group.

Wasma Al-Agha (1954-2015)
Iraqi painter

» 1954 Born in Baghdad, Iraq.
» 1968 Solo exhibition, Baghdad.
* 1975 Studied in London, UK.

* 1976-1980 Appointed as an interior designer and
illustrator at Baghdad Television.

» 1981 Obtained a BA from the Academy of Fine Arts at
the University of Baghdad.

* 1981-1990 Taught at IFA, Baghdad.

» 1987 Obtained an MA from the Academy of Fine Arts
at the University of Baghdad.

* 1996 Obtained a PhD in Philosophy of Art History,
Academy of Fine Arts at the University of Baghdad.

* 2000 Published a book, Genesis and Its Plastic and
Aesthetic Elements in Al-Wasiti's Miniatures.

» 2002 Solo exhibition, From Baghdad to Baghdad ...
Visual Visions, Al-Orfali Gallery, Baghdad.

* 2008 Solo exhibition, Oasis of Love, Broadway
Gallery, Amman, Jordan.

» 2015 Passed away at the age of sixty-one in Amman.

* Member of IPAA and IAS.

Amer Khalil (1957)
Iraqi sculptor

* 1957 Born in Hilla, Babylon province, Iraq.

» 1981 BAin Sculpture, AFA, University of Baghdad.

* 1984 Solo exhibition, Al-Tahrir Gallery, Baghdad.

» 1987 MA in Sculpture, AFA, University of Baghdad.

* 1991 Award from the 8th Al-Wasiti Festival, Baghdad.

* 1992 Solo exhibition, Saddam Center for the Arts,
Baghdad.

* 1993 Participated in the Contemporary Iraqgi Art

Exhibition, Alia Galleryy, Amman, and won an
appreciation award.

1994 Solo exhibition, Baladna Gallery, Amman.
1996-99 Several solo exhibitions, Baghdad.

2001 Creativity Prize in sculpture from the Iraqi
Ministry of Culture and Information.

2005 Solo exhibition, Dar Al-Anda Gallery, Amman.

2020 Art, the Common Language of People, first
international  virtual exhibition.

Lives in Hilla, where he teaches in the Faculty of Art
Education, University of Babylon.

Member of IPAA and IAS.

Hanaa Malallah (1958)
Iraqi-British painter

1958 Born in Thi Qar province, Iraq.

1965-75 Primary, middle and high school studies,
Baghdad.

1979 Diploma in Graphic Art, IFA, Baghdad.

1987 First solo exhibition, Baghdad.

1988 BA in Painting, AFA, University of Baghdad.
From 1988 Many art exhibitions in Iraq and abroad.

1991, 1993, 1994 Second, third and fourth solo
exhibitions, Baghdad.

From 1995 Many solo exhibitions in Iraq and abroad.

2000 MA in Painting, AFA, University of Baghdad.
Joint exhibition with artists Ghassan Ghaeb and
Kareem Risan, Baghdad.

Taught at IFA and AFA, Baghdad.

2008 Doctorate degree in Academic English for
Reading and Writing, Department of Arts and
Archeology, London.

Lives and works in London.

Salam Jabbar (1958)
Iraqi painter

» 1958 Born in Baghdad, Iraq.

* 1978 First solo exhibition, Impressionists’ Studio,

Faculty of Science, University of Baghdad.

1981 BA in Geosciences, Faculty of Science,
University of Baghdad.

1988 Teaching assistant, AFA, University of Baghdad.
1992 BA in Drawing, AFA, University of Baghdad.

1996 MA in Fine Arts, University of Baghdad. The Epic
of Gilgamesh, fourth solo exhibition, AFA, Baghdad.

2003 PhD in Philosophy of Fine Arts, University of
Baghdad.

2008 Head of the Fine Arts Department, University of
Baghdad.

2020 Art, the Common Language of People, first
international virtual exhibition.

Several group exhibitions in and outside of Baghdad.

Has many publications in addition to critical, aesthetic
and research articles published in magazines, digital
newspapers and academic sites.

Member of IAS, IAFA, the TRI World Cultural
Organization in New York, and founding member
of the Hiwar Center for International and Strategic
Studies.

Mahmoud Obaidi (1966)
Iraqi-Canadian painter and sculptor

1966 Born in Baghdad, Iraq.

1973-83 Primary, middle and secondary school
studies, Baghdad.

1988 BA in Fine Arts, AFA, University of Baghdad.

From 1989 Many solo and group exhibitions inside
and outside Iraq.

1991 Resided in Amman and held a solo exhibition at
Alia Gallery.

Immigrated to Canada to study and work.
1999 MA in Fine Arts, University of Guelph, Ontario.

Diplomas in New Media and Film from Toronto and
Los Angeles.

2009 Turtles: Iraqgi Artists in Exile, group exhibition,
Station Museum of Contemporary Art, Houston, Texas.

2017 Group exhibition, British Museum, London.
2019 Theater of Operations, MOMA PS1, New York.
2021 Interactions, Istanbul Modern.

Lives and works full time in art and has studios in
Toronto, Amman, Beirut and Doha.
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