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Serwan Baran (1968)
Prisoner Number, 2010s

Oil on Canvas, 190 x 130 cm
Signed Lower Mid
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Ali Al Tajer (1962)
The Haunt, 2016

Acrylic on Canvas, 120 x 100 cm
Signed Mid Right
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Fakher Mohammed (1954)
Baghdadi Window 1, 2000
Acrylic on Canvas, 80 x 80 cm
Signed Lower Left

Asem Abdul Amir (1954)
Childhood City, 2013

Acrylic on Canvas, 90 x 90 cm
Signed Lower Mid
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Mohamed Sabri (1955 - 2002)
Untitled, 1999

Oil on Canvas, 80 x 60 cm
Signed Lower Right

Hassan Aboud (1956)
Assassination, 2019

Oil on Canvas, 120 x 115 cm
Signed Lower Right
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Ali Al-Mimar (1965)

Face from My Country, 1999
Acrylic on Board, 123 x 110 cm
Signed Lower Right
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Hanaa Malallah (1958)

Namze of the Green, Wall Decoration in the Museunz, 1989
Oil on Board, 100 x 100 cm

Signed Lower Left

Himat Mohammad Ali (1960)
Untitled, 1993

Acrylic on Canvas, 80 x 65 cm
Signed Lower Right
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Kareem Risan (1960)

Remains of Ancient Writings, 1990
Mixed Media on Board, 120 x 120 cm
Signed Lower Right
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IBRAHIMI COLLECTION
Cultural Enterprise

Website: www.ibrahimicollection.com

Email: doc.office@ibrahimicollection.com

Google Arts & Culture
https://artsandculture.google.com/partner/ibrahimi-collection
Facebook: Ibrahimi IC

Instagram: Ibrahimi Collection

YouTube: Ibrahimi Collection
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Front Cover:

Riyad Nemah (1968)

Between Two Times, 2021
Acrylic on Canvas, 200 x 200 cm
Signed Lower Mid
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